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T. JAMES’S HALL.—Mdlle. ILMA de 
\) MURSKA (by permission of the Directors of the Royal 
{talian Opera, Covent-garden), at the First New Philharmonic 
Concert of the season, Wednesday evening, April 14, at 8 o’clock. 
Tickets, 10s. 6d., 5s., 33., 28., 1s. To be had at St. George’s 
Hall, Langham-place ; at Austin’s Office, St. James’s Hall ; and 
at the musicsellers. 





T. JAMES’S HALL.—NEW PHILHARMONIC 

CONCERTS.—The FIRST CONCERT of the season, Wed- 
neaday evening, April 14, 1869, at 8 o’clock; the Public Re- 
hearsal of which will take place on Saturday afternoon, April 10, 
at half-past 2. Vocalist, Mdlle. Ilma de Murska (by permission 
of the Directors of the Royal Italian Opera, Covent-garden); 
janiste, Mdme. Arabella Goddard; clarionet, Mr. Lazarus. 

ramme of the Concert :—Part 1.—Overture, “ Faniska” 
(Cherubini)\—Concerto, in D minor, for clarionet and orchestra 
(Molique) ; clarionet, Mr. Lazarus—Aria (Mozart), Mdlle. Ilma 
de Murska—Symphony, “ Eroica” (Beethoven); first move- 
ment, Allegro con brio ; second movement, Adagio assai; third 
movement, Scherzo allegro vivace e Trio; fourth movement, Al 
legro molto. Part 2.—Concerto, in A minor, for pianoforte and 
orchestra (Ifummel); pianoforte, Mdme. Arabella Goddard— 
Aria (Meyerbeer), Mdlle. Ilma de Murska—March (Mendels- 
sohn). Conductor, Professor WYLDE, Mus. Doc. ‘Tickets for 
the public rehearsal (reserved stalls), 7s. ; other tickets, 5s., 3s., 
28, and 1s. ; tickets for the concert (reserved stalls), 10s. 6d. ; 
other tickets, 5s., 3s., 2s., and 1s. 





MW SICAL UNION.—Jaell, with Vieuxtemps, 
LV} will_perform Raff's Sonata in E minor, on Tuesday, 
April 26, Beethoven’s Quintet in E flat, and Spohr’s Double 
Quartet in E minor, will also be played. 





 —— CHRISTY’S.—ST. GEORGE’S HALL, 
REGENT STREET. 


The Largest Company in the World. 
100 genuine Star Performers. 
Every Evening at 8, and Wednesday and Saturday Afternoon 
at 3 and 8. 
“Go and hear the Minstrels, for they are exceedingly good 
both in serious and comic work, and they have excluded all 
vulgarity."—Vide Punch, 20th March, 1869. 


Manager, Mr. ANDREW NIMMO. 


MM" J, AUGUSTUS HUGHES (Soprano). 


Lessons IN Vorck Propuction AND VOoCALISATION, 
according to the Italian Method. 
TEACHER ALSO OF THR PIANOFORTE. 





Address—21, Harrington-street, Mornington-crescent, N.W. 


MDM. ELWOOD ANDREA (Contralto) begs 
A to announce that she has Removed to 31, BronpEsnury- 
was, Kitpurny, N.W., where all communications respecting 
engagements for Oratorios and Public or Private Concerts, in 
town or country, or from Pupils, are to be addressed. 





\ ISS BERRY-GREENING begs to announce 

that she may be engaged for miscellaneous concerts and 
Oratorios, in England, Ireland, or Sco‘land, during the Autumn. 
Northern tour in England in December. For terms and 
opinions of the press, address, care Messrs. Chappell, 50, New 
Bond-street, London, W. 


M 8S MINA POOLE will SING at Richmond, 
L 8th inst. ; City, 9th; Cannon-street, 14th; Town Hall, 
Folkestone ( May Queen), 21st; City, 28th. Engagements for 
Oratorios, Concerts, &c., address to her residence, 102, St. 
Panl’s-road, Camden-square, N.W. 











\ DLLE. JULIE LESCA (the new Soprano) 

will SING at the Beethoven Rooms, Harley-street, 
April 27th, and St. George’s Hall, May 4th. Letters respecting 
engagements for Concerts, &c., to be addressed, care of Messrs. 
Duncan Davison & Co., 244, Regent-street. 


ME. JOHN Re gives Lessons as usual 
wn On : Pianoforte, 5: d i . 
Address, Mr. Jon Succes, Casrses, 8. ane Ht eee 


\ J. RUMMEL begs to announce that he 
‘4 e intends visiting London for the ensuing season. 

Pianoforte and singing lessons may be arranged for. Address, 
.J.R., Cramer and Co., 201, Regent-street. 

















(oNcERT AGENT.—Mr. JOHN BLAGROVE, 
late Manager of the St. George’s Hall, is at liberty to 
make arrangements for Concert Parties, Entertainments, &c., in 


_ in the provinces,—Nimmo’s Library, 55, Wigmore- 





TEE, Organist of St. Paul's Church, Brighton, 
& vacancy for one or two pu to prepare for the 
musical profession. For terms, amply ths . W. White, 9, 
Clarence-square, Brighton. 


THE QUEEN'S CONCERT ROOMS, Hanover- 

Square. (‘‘ Unquestionably the most comfortable concert 
roms in London.”—Vide Atheneum.) Any portion of these 
ages Tooms may be LE,—Apply to Mr, Hall. Robert Cocks, 








“EXETER HALL.” 


MAGAZINE OF SACRED MUSIC. 
cnitaiicinas 
No. XIV., VOL. 4, FOR MARCH, 1869. 
CONTENTS : 
1. Song, ‘In the Wilderness.” Henry Smart 
2. Pianoforte Piece, ‘‘The Harp of David.” Immanuel Liebich. 
3. Song, ‘‘ Lord, help us.” Elizabeth Philp. 
4. New Hymn for Easter. G. A. Macfarren. 
5. Sunday Evenings at the Harmonium (No, 13). 
No. XV., VOL. 4, FOR APRIL, 1859. 
1. Song, ‘‘ There is no Flock.” Frederic Clay. 
2. Pianoforte Piece, ‘‘In der Kirche.” F. Boscovitz. 
3. Hymn, ‘‘ Look up unto the Cross.” G, B. Allen. 
4. Duet, ‘‘O God, who canst not change or fail.” G. A. Mac- 
farren. 
5. Sunday Evenings at the Harmonium (No. 14), E. F. Rimbault. 


Price One Shilling; Post free Fourteen Stamps. 


NOTICE.—Vols.1., U.and IIT, of “ Exeter Hall” are now ready, 
elegantly bound in cloth, price 5s.; post free, 5s. 6d. each, 





METZLER & CO., 
37, GREAT MARLBOROUGH STREET, LONDON, W.; 
G. ROUTLEDGE & SONS, Broadway, Ludgate Hill. 


And at all the Railway Stations, and of the principal Book and 
Music Sellers in the Kingdom. 


KUHE’S 
TWELVE PIANOFORTE PIECES, 


IN THE FORM OF EXERCISES, 


PRR err 





Tur uninteresting nature of many of the Exercises and Studies 
given to Pupils, with the view of strengthening their fingers and 
improving their style, is very often the reason of their being 
either disregarded altogether, or played in such a dull, spiritless 
way, as to fail entirely in their object. The set of Pieces now 
issued has been most carefully prepared by Mr. Kuhe to obviate 
this difficulty, and it is hoped will prove useful to Masters as 
well as attractive to their Pupils. Each subject has been 
specially chosen as the best fitted to the Exercise which it is 
intended to illustrate 
1._ROMANCE FROM MEHUL’S “JOSEPH.” 
EXERCISE ON THE TREMOLANDO. 

2.— TWERE VAIN TO TELL (celebrated Swiss Air). 
EXERCISE ON REPEATED NOTES. 
3.—DUETTO, “L’ELISIR D’AMORE.” 
EXERCISE ON THE STACCATO. 
4.—OFT IN THE STILLY NIGHT. 
EXERCISE ON THE LEGATO, 
5.—ROBIN ADAIR. 

EXERCISE ON THE SHAKE. 
6.—MY LODGING IS ON THE COLD GROUND. 
EXERCISE ON GRACE NOTES. 
7.—THE BLUE BELLS OF SCOTLAND. 
EXERCISE ON SCALES. 
8.—CASTA DIVA. 

EXERCISE ON THE CANTABILE,. 
9.—THE RUSSIAN HYMN. 

EXERCISE ON REVERSED POSITIONS. 
10.—CHORUS FROM “IL FLAUTO MAGICO.” 
EXERCISE ON THIRDS. 
11.—AH! CHE LA MORIE. 

EXERCISE ON ARPEGGIOS. 
12.—_CHARLIE IS MY DARLING. 
EXERCISE ON OCTAVES,. 





Price 2s. 6d. each. 


METZLER & CO., 
87, GREAT MARLBOROUGH STREET, LONDON, W. 








SUNDAY PART-SONGS, 


COMPOSED BY 


HENRY SMART. 


— — 

No. 

1. Forget not the dead. 

2. Father! we are weary 
earted. ver. 

3. Days of darkness. 6. The skies are blue. 
Price 3d. each; post free, 4 stamps. 


METZLER & 00., 37, GREAT MARLBOROUGH STREET, W. 





Marzier & Co’s “PART-SONG MAGAZINE,” containing only 
umber, Lists of 


Contributions, price 3d. each 
Contents may be had on application, 





No. 
4. Say, in that land of beauty. 
5. We are waiting by the 





HE “LANCASTER” has been designed to 
supersede the old ““CANTERBURY ” for Music, and it 
forms a handsome piece of furniture for the drawing-room. 
Music in sheets can be classified under several heads ; can be 
easily referred to ; and the whole kept tidy and free from dust. 
The lower compartment is intended a Bound Music. 
To be seen at the Makers, Messrs. Collinson and Walton (late 
Herring, Son, and Clark), 109, Fleet-street, EC. 
GEO, CLARIDGE. 
3, Lancaster-place, Ist April, 1869. 





iF H. COENEN’S NEW PIANOFORTE SOLOS. 
e 





“Twilight Reveries” (two numbers). Dedicated * % 
(by desire) to H.R. H. the Crown Princess of 
FON itids i ccsaciciitentinamicn ee 

“Fairy Flowers.” Morceau de Salon .......... 4 0 

SE eves 8c 60.93: 60:50 ch00 ts centnedaenes  OUe 

LamBorn Cock & Co., 63, New Bond-street, London, 





THE LADIES’ NEW COMIC SONG, 

R. A. G., New Comic Song, by the Composer 

e of ‘Put it down to me,” sung by the Royal Christy's 

Minstrels, and re-demanded; also by the same composer, 
** Medicine Jack.” 3s. each, free by post for 19 stamps. 





——————— 


\IXTEEN NEW SONGS and BALLADS (the 
\) words only), the most favourite of the day. Set to music 
by the popular composers. Gratis and postage free on applica- 
tion to Robert Cocks & Co., New Burlington-street, London. 





IGH-CLASS MUSIC for STUDENTS and 

others. To be had, gratis and postage free, a LIST of 

400 CLASSICAT, WORKS, bound, published only by ROBERT 
COCKS & CO., New Burlington street. 





7 STANISLAUS’S NEW SONGS. 
Oh! have you thought of me 


8 
: Sung by Mdme. Bodda-l’yne. 

Your shoulder to the wheel,. .. . 3 

4 

3 





Sung by Mr. Ransford. 
Wh the Be: ID aes ck Fees teen bces cose 
LOVO'S DEOUMED, ..00 cce0cd ss coseveccccccees 
Sung by Miss Ransford, 
Steadily, steadily through the great deep...... oe 
Sung by Mr. Chaplin Henry. 


Ransrorp & Son, 2, Princes-street, Oxford-circus, 








G. B, ALLEN’S GREAT BALLAD. 
HO CAN TELL? (What may to-morrow 


be, who can tell?) Arranged for Two Voices. By 
MICHAEL WATSON, Beware of vile imitations. Song or Duet, 
post free for 19 stamps. 
Ransrorp & Soy, 2, Princes-street, Oxford-circus. 





ONCERTINA EXERCISES, in the sharp and 
flat keys (fingered throughout), by Henny Lea. These 
exercises are intended to be practised daily, which, if strictly 
rsevered in, a smooth and rapid execution and an excellence 
will be attained in half the time usually required. Sent for 24 


stamps. 
. Lea, 203, High-street, Camden-town. 





ONGS BY EDWARD LAND. 
S Angel forms will guard us (for mezzo-soprano) ; O could 
my spirit fly to thee (sung by Signori Mario an Gardoni); ‘The 
Slave Girl’s Love (for mezzo-soprano) ; Thou whom to love, 
Popular Melodies, »vranged as Four-part Songs by Enwanp 
Lanp, sung by the LONDON GLEE and MADRIGAL UNION: 
—aAlice Gray ; I've been roaming; Caller Herrin’; Through the 
Wood ; There’s nae luck ; The Mermaid’s Cave. 
Cramer & Co. Limited, 201, Regent-street, W. 


oo — 





E WwW 8 10) N G 8. 
The Story of a very Naughty Boy ........Leigh 
When my thirsty Soul I steep ... T. M. Mu 


Lime Trees by the River...... G. A, Macfarren 
Star Crowns of Heaven ......... +.Tiddemann 
Parted ccc cc cs cocs 000cce 000s cohen aan 

Cramer & Co, Limited, 201, Regent-street, W. 


Senne 
esosooon 





EW PIANOFORTE PIBCRS. 


-_——— &. da. 
‘As a beam on the face of the waters...R. Harvey 3 0 
Go where glory waite thee .,........+.Ditto.... 83 0 
Rockstro’s Trois Pens6e8 ......ssseseeerceeeee & 0 
Cramer & Co, Limited, 201, Regent-street, W. 





R. STOLBERG’S VOICE LOZENGE, — 

For invigorating and enriching the voice, and removing 

affections of the throat, has maintained its character for a 

gute nbc, an yf ie et 
. ie, 

Ss oo fully establish No V or 





tatesmen, lish its got 
Public Spesker should be without th 


is invaluable Lomas. 
To be obtained of all Wholcsale and Retail Chemists in 
United K 
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CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 


Price ONE SHILLING cach. 


Free by Post for FOURTEEN Stamps. 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


(*4Nehe CELEBRATED TUTOR for the 
J PIANOFORTE, containing the Rudiments of Music, 
Principal Rules on the Art of Fin ering, Appro yriate Examples 
and Exercises, and Lessuns in the Principal Major and Minor 
Keys, with a Prelude to each Key. 


RAMER’S SECOND BOOK, containing Scale 

) Passages, Easy Exercises, Preludes, &c. chosen from the 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined 
with Familiar Arrangements of favoarite Sacred and Operatic 
Airs calculated to form and develope the taste of the Performer. 


YRAMER’S THIRD BOOK. Containing little 

) Fantasias progressive in difficulty, Themes carefully selected 
from the Best Writers, Preludes and Exercises from the more 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with a special view to the Freedom of the Left Hand &c. 


YRAMER’S FOURTH BOOK will contain 
J ‘ Recreations” in Fantasia form, selected from Secular 
and Sacred Works, with a few short Exercises with special 
objecta. 
RAMER’S FIFTH BOOK. Studies in Various 
) Keys, chiefly introductory to the Pieces contained in the 
following Book, 


Lonpon: CRAMER & CO. LIMITED, 201, Recenr Street, W.; 


RAMER’S SIXTH BOOK. Selections from 
/ the simpler Works of the Great Writers—Haydn, Mozart, 

| Beethoven and Mendelssohn, for entering on which the pupil 

will have been in a great measure prepared by the practice of the 

studies in Book 5. 

the— ER’S SEVENTH BOOK. Studies com- 


posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 


he MER'S EIGHTH BOOK. Half-hours 
Z —_ Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
ennett, &c. 


RAMER’S NINTH BOOK. Advanced Studies 


‘ ‘ from Cramer and the Standard Composers for the Piano- 
orve, 


RAMER’S TENTH BOOK. The Modern 
School—Thalberg, Chopin, Gounod, &c. 


RAMER’S ELEVENTH BOOK. Sacred 
Music, Fugues, Marches, Chorales, &c. 


C=. TWELFTH BOOK, consisting of 


Cramer's celebrated Studies (continued). 





aa 


and SIMPKIN, MARSHALL & CO. 





CRAMER'S EDUCATIONAL 


IN PROGRES 


COURSE FOR THE VOICE. 


SIVE BOOKS, 


Price One Shilling each. Free by Post for Fourteen Stamps. 


RAMER’S VOCAL TUTOR, containing the} 


/ Rudiments of Music, and the Necessary Instructions for 
the Perfect Cultivation of the Voice, with Appropriate Exercises, 
Lessons, and easy Solfeggi, Simple Songs in One and Two Parts. 
Useful for school and class teaching. 


( YRAMER’S SECOND BOOK, containing Exer- 
/  cises, Solfeggi, &c., in the Advanced Keys, Songs in Two 
and Three Parts, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 


NRAMER’S THIRD BOOK, containing Exer- 
J) cisea, Solfeggi, &c., carefully selected from the Works ol 
Rossini, Rubini, Schira, Garcia; Part Songs, &c. &c. 


(YRAMER'’S FOURTH BOOK, consisting of 
( J) Lessons on the Italian School of Singing, with Observa- 
tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini, 
Kubini, Schira, and other celebrated Italian Masters; also, 
Part-Songs by Macfarren and other Composers, 


RAMER’S FIFTH BOOK, containing Exercises 
and Solfe ” Rubini, Crivelli, &c, ; Songs and Ballads 
b Gounod, Schubert, Schira, Balfe, Wallace, Macfarren, and 
| Hatton, 


RAMER’S SIXTH BOOK, eontaining Duets, 


Trios, and Part-songs by celebrated Composers. 


RAMER’S SEVENTH BOOK, containing Obser- 

vations on the Art of Singing by Manuel Garcia, Solfeggi 

from celebrated works, and Songs for Soprano, Mezzo-Soprano, 
Contralto, Tenor, Baritone and Bass Voices. 


bye EIGHTH BOOK, containing Obser- 
) vations on the Art of Singing (continued) by Manuel 
Garcia, Solfeggi from the celebrated works of Crescentini, Paer, 
and Pellegrini, and Duets for Soprano and ‘Tenor, Mezzo- 
Soprano and Baritone voices, by W V. Wallace and Henry 
Smart. 








Books 9 to 12 are in the Press. 


Lonpon: CRAMER & CO. LIMITED, 201, Recenr Srreet, W.; 
anp SIMPKIN, MARSHALL & CO. 





CRAMER'S HAR 


MONIUM BOOK. 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 


Lonpoy: CRAMER & CO. LIMITED, 201, Resenr Srrezt, W. ; 


Anp SIMPKIN, 3 


fARSHALL & CO. 





CRAMER'S NEW SONGS. 








T HE THEODORE GALOP. Composed by 
J. H. ©. SIBLY. 
“We cin commend thi. Galop to our readers as one of the 





(1 THINK Nov THAT I CAN FORGET | most effective of this class of writing that we have reviewed for 


THEE, Written by B. 8. Mortoomsny. 
Kumasetu Poinr, 28. 6d, 
Cuaaman & Co, Limited, 201, Regent-street, W. 


yADED LEAVES. Words by L. H. F. pu 
‘Tenaraux. 
W. C. Lavay. 3s. 


Cuamen & Co, Limited, 201, Regent-street, W. 


‘PEAK TENDER WORDS. 
Howard Paul, 8s, 
Cuaamen & Co, Limited, 201, Regent-street, W. 





T= PEARL. A Souvenir. Words by L. H. F. 


bu Tenazavx. Music by Bompzsz. Price 3s. 
Caamsa & Co, Limited, 201, Regent-street, W. 


Adapted from a melody of Paul Henrion by 


Sung by Mrs. 


Music by & long tine, Talent such as our author eve deserves en- 


| couragement, and we are mistaken if the public will not give it 
her,” —d,cader. 

Cramar & Co., 201, Regent-street. 

| = 


J EANNIE LEE. By Cuaruzs Buampuin. 
Price 3s. 
Chawan & Co. Limited, 201, Regent-street, W. 








COUNTRY LIFE. Written by CHARLES 
Dickens. Composed by Jonn Huttag. 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 





HUTCHINS CALLCOTT’S NEW HALF- 
e HOURS with the best composers. BLUMENTHAL 
and SCHUMANN now ready. Solo, 4s., duet, 6a, Accompani- 
| ments: Flutes, Violin, and Violoncello, 1s. each. 
Cuamazn & Co., Limited, 201 Regent-street, London, W. 





—_—__ 





BRIGHTON. 


CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROOMS 
64, WEST STREET. 


—_— 


A large Stock of First-class Instry. 
ments, by all the Best Makers, for Sale or Hire, 


Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let out 
on Hire from One Month. 


Repairs and Contracts for Tunings 
undertaken. 


Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & C0.’8 BRIGHTON BRANCH, 
64, WEST STREET. 

















NEW 


COTTAGE PIANOFORTE; 


(TRICHORD. CHECK ACTION.) 
ROSEWOOD, 70 Guineas. WALNUT, 75 Guineas. 


7s improvement has been attained by an altera- 

tion of the Mechanism ; by a new mode of Stringing ; by 
the use of the “Stad ;” by the new Metallic Bridge; and by 
the redistribution of the Supports of the ‘‘ Table d’Harmonie.” 
Of this special pianoforte a writer in the St. James's Magazine 
of Feb., 1869, in an able article on pianos in general, remarks :— 
“‘The tone is certainly very fine, and those wko have no room 
in their houses for Grand Pianos would do well to try the new 
instrument.” The Leader of Jan. 2 says :—‘‘ We have inspe 
and can pronounce upon the merits of the ‘ Stud’ Upright Piano- 
forte by Ficsers. Cramer. The extrinsic advantages are that you 
get the benefits of the Grand Piano in an instrument which takes 
up much less room, and is much less costly. Its intrinsic ad- 
van sare mechanical. . . . The effects may be appreciated 
(even by young ladies guileless of mechanics) in the richness of 
tone and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says :—‘‘ Most satisfactory, whether as regards tone 
and touch, or that less definable quality of answering to the feel- 
ingof the player, either in continuity or contrast. The form and 
external finish leave nothing to be desired.” 





London: 207, Regent Street; 43, Moorgate Street. 
Baicuton: West Street. Dustin: Westmoreland Street, 
Betrast: High Street. 





May be had of Woon & Co., Edinburgh; and J. Mutn Woon & 
Co., Glasgow. Mutsom & Sox, Bath; Surrn & Sox, axD 
Hime, Liverpool. 


RAMER’S NEW PIANOFORTE SOLOS. 
Deux Impromptus peur le Piano. Composée par * 


Cates TED 94: 00 vscusacecetasess 8 0 
Cramer & Co. Limited, 201, Regent-street, W. 








ARGUERITE. Mazurka. By T. M. Mupis- 
Price 3s. 
Cuamsn & Co. Limited, 201, Regent-street, W. 








TELLA. Nocturne. By T. M. Movte. %. 
Cramar & Co, Limited, 201, Regent-street, W. 





Ro BLANCHE WALTZ. By W. ©. Lave 
Solo 4s. Duet 5s. 
Cramer & Co., Limited, 201, Regent Street, W. 


pam QUADRILLES. On Popular Airs. 
By Hewat pz Vittieas. Solo 4s. Duet 5s. 
Cramzr & Co. Limited, 201, Regent-stree W 


PUAYFULNESS POLKA. (L’Enfantillage) BY 
JOHANN Staves. Edition. Price 3s. 
Caamun & Co. Limited, 201, Regent-street, W. 


pz FORCE GALOP. By Jomann Brnsvss 
English Edition. Price 3s. 











Cuamaun & Co, Limited, 201, Regent-street, W, 








en nn a ee ee ee ee 
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_————— 
A CORNER OF YOUR HEART. Sonata in C, in which he brought out the beauties | song especially exhibiting the flexibility of her 
—tii of that composer’s style and the power of his| voice. In the second part, Paer’s overture “ Sar- 
I phrases. 


1 do not ask or hope, love, 
Your every thought to fill; 
Your life is great of scope, love, 
And mine is meek and still. 
Of gifts that you've to give, dear, 
I crave a tiny part, 
If I might only live, dear, 
In a corner of your heart. 


Il. 


1 know that life’s engross’d, love, 
With Jabours to be done: 

A man’s heart is a host, love, 
A woman’s heart is one. 

No dues of toil or fame, dear, 
TI’d ask you yield a part ; 

The most that I dare claim, dear, 
Is a corner of your heart. 








PROVINCIAL. 





The fifth and last of the Birkenhead Subscrip- 
tion Concerts was announced to take place on the 
"th inst., the artists being Miss Galloway (pupil 
of Mdme. Rudersdorff), Mdme. Patey, Mr. Nelson 
Varley, Mr. Patey, and Mr. Lindsay Sloper. 





A bazaar was held at Patricroft, near Man- 
chester, last week, in aid of funds towards the 
erection of a chapel. The stalls were well sup- 
plied, and liberally patronised, amounted to £460. 
Miss M. Johnson, of Manchester, presided at 
the pianoforte on the opening day. 





In the Belfast Theatre Royal (lessee, Mr. J. F. 
Warden), Mr. B. Sheridan, comedian and bur- 
lesque actor, will conclude his engagement this 
week, and on next Monday evening Miss Bateman 
villappear.—lIn the Ulster Hall Popular Concert 
of Monday evening last, Mdme. Tonnelier 
(vocalist) and Mr. H. C. Cooper (violinist) took 
part; Mr. Cellier presiding as usual at the 
grand organ. 





Mr. Edmund Rosenthal’s Opera and Burlesque 
Companies commenced an engagement at the 
Theatre Royal, Hanley, on Easter Monday. 
Mdme. Haigh-Dyer has succeeded Mdme. Ton- 
neliet as prima donna. The other artists are 
Miss H. Clayton, Mr. F. Gaynar, Mr. E.!-Rosen- 
thal, and the Misses Beauclerc. Mdme. Haigh- 
Dyer’s popularity is as great as ever. Mr. 
Rosenthal has not sung in Hanley since his visit 
with Mdme. Florence Lancia, about two years 
ago. He is a great favourite in the district. 





An Amateur Concert was given at the Town 
Hall, Folkestone, on Tuesday evening, March 
Mth, in aid of the restoration of the parish 
church; the first part of the program being 
tared, the second secular. Miss Mina Poole, the 
only professional engaged, was very successful in 
the “Ave Maria” (Bach’s prelude) Gounod. Her 
dramatic delivery of “I will extol thee, O Lord” 
(“El”) Costa, elicited well-merited applause ; 
“Crudel perché,” sung with Major Ross, was 
Votiferously redemanded. ‘The glees and part- 
ngs were well performed. 





On Saturday morning the choir of the Notting- 
ham Blind Institution performed “The Ancient 
Mariner,” Mr. J. F. Barnett presiding at the piano. 

cantata, on the whole, was very effectively 
and afforded a treat to thoee present. The 
“prano and tenor solos were especially well ren- 
and the quartett, “Around, around, flew 
Sweet sound,” was a good specimen of part 

ro Mr. Barnett’s brilliant accompaniment 
the latter part of the cantata added greatly to 


the success of th , 
tema ats e@ performance. During an in 





A concert was given on Friday evening, 2nd of 
April, in the Assembly Rooms at Beverley, by 
Mr. W. D. Sumner, assisted by Mdme. Thaddeus 
Wells, Miss Marie Thompson (York), Miss Palmer, 
Malle. Drasdil, Mr. Dickenson, and Mr. Orlando 
Christian. The program was really an excellent 
one, and was admirably sustained by the vocalists. 
Mdme. Thaddeus Wells sang Arditi’s ‘ Leggero 
Invisibile” and Ganz’s ‘‘ Faithful Echo” capitally, 
while Miss Marie Thompson sang Meyerbeer’s 
‘‘ Roberto oh! tu che adoro,” and “ She wore a 
wreath of roses,” with exceedingly good taste. 
Mr. Dickenson has a capital tenor voice, and sang 
his songs exceedingly well. Mdlle. Drasdil, Miss 
Palmer, and Mr. Orlando Christian left nothing 
to be desired. The concert was well attended. 

The latest Boucicaultian sensation, ‘ After 
Dark,” has been the Easter novelty at the Man- 
chester Theatre Royal. It has not been a very 
great success, the excellent acting of the stock 
company being the only real attraction. Several 
new faces are among the dramatis persone, while 
Mr. Harry Thopmson, an old favourite here, makes 
his re-appearance, to the manifest delight of the 
gods, with whom he has always been a great 
favourite. That versatile actor, Mr. Everill, is 
also still at the Theatre Royal.——A week of 
benefits finished the almost unprecedented run 
of the Prince’s pantomime. King Comberfret 
took his benefit early in the week; and the 
brothers Leclercq gave an addition to the panto- 
mime “for the last time,” Tom Taylor's comedy, 
“The Sheep in Wolf's Clothing.” It is in no little 
measure due to these gentlemen to say that they 
kave been one of the greatest attractions to the 
pantomime. The harlequinade is generally played 
to an emptying house, but the really clever acting 
of the Leclercqs made it the leading attraction 
in the pantomime. The new season opens with 
‘* King of Scots,” with Mr. Calvert in the title-rdle. 





The Choral Society attached to the Bromley 
Literary Institute, Kent, gave their first ballad 
concert at the Town Hall, to a large audience, on 
Friday evening, April 2, under the conduct of Mr. 
Walter Latter, R.A.M., organist of the parish 
church, instructor of the class. Great credit is 
due to this gentleman and to the members of 
the class present (some 50 voices) for the admir- 
able manner in which they acquitted themselves 
in a program of great variety, comprising glees, 
part-songs, and operatic choruses, the two points 
most noticeable being the excellent way in which 
the lights and shades of the pieces were preserved 
and the distinct enunciation of tho words. 
The program was interspersed with solos, the 
most attractive being “Tell me, my heart,” by 
Miss Edith Latter; ‘Sweet love, arise,” by 
Miss Helen Hayes; and ‘The snow lies white,” 
by Miss Grace Walter. Messrs. A. Bennett, 
Falcke, and Pamphilon, each did full justice to 
their respective songs, and a violin solo was given 
by a young amateur, Mr. Walter Cobbett, who 
showed great mastery over his instrument; and 
a piece of Mendelssohn’s was played by Mr. 
Walter Latter, the conductor, with finish and 
precision. 





The Halstead Musical Society may be con- 
gratulated upon the success which attended the 
concert given by its members on Thursday even- 
ing last, when the first part of “ Messiah’’ was 
rendered before a large and fashionable company. 
Miss Robertine Henderson was the principal 
vocalist on the occasion; her singing was a real 
treat, her four recitatives, commencing ‘ There 
were shepherds,” being given with a fine feeling 
and devout appreciation which were in thorough 
harmony with the sentiments of the text. In 
the airs “ Rejoice greatly ” and “Come unto Him” 





Barnett also played Beethoven’s 





she was equally effective; the former jubilant 











gino” was followed by Bishop's song, “ Bid me 
discourse,” an old favourite which was rendered 
by Miss Henderson so happily as to call forth a 
loud encore, which was responded to by the sing- 
ing of “Robin Adair.” The captivating little 
song ‘‘ Beware,” by Miss Henderson, was warmly 
redemanded, and the program ended with Men- 
delssohn’s part-song ‘The Wanderer'’s song.” 
The hall was filled, and we hear that the pecuni- 
ary result to the society is satisfactory. 





Mrs. Beesley, of Rock Ferry, gave her second 
annual concert at the Philharmonic Hall, Liver- 
pool, on Wednesday evening last weck. The hall 
was well filled. The long trio with which tho 
concert commenced was admirably rendered. 
Moscheles’s ‘‘ Hommage A Haendel,” duet for two 
pianofortes, was a chief feature of the evening, 
and nothing could exceed, for grace and sterling 
merit, the manner in which it was performed by 
Mrs. Beesley and Mr. Charles Hallé. Mrs. 
Beesley’s matured and artistic style of playing 
was also well displayed in Beethoven's grand trio, 
Op. 1 in E flat, (in which she was admirably sup- 
ported by Messrs. Carrodus and Vieuxtemps), and 
also in Handel's ‘* Harmonious Blacksmith” and 
Heller’s caprice “La ‘Truite.” Miss Edith 
Wynne’s vocal pieces displayed careful study. 
This young lady is fast becoming an established 
favourite. Mr. Carrodus and M. V.euxtemps 
were thoroughly appreciated and heartily 
applauded. Mr. Haworth was accompanist, and 
the evening altogether was most enjoyable. 
At the Alexandra Theatre Mr. Saker has produced 
“‘ King o° Scots’’ in splendid style. ‘The company 
includes Mr. J. Fernandez, Mr. E. Arnott, and 
Miss Bessie King.——Mdme. Fanny Huddart has 
been playing in a new drama, “ Face to Face,” at 
the Prince of Wales's Theatre. Miss Alice Dodd 
and Mr. Walter Searle are performing in the 
burlesque “The Pilgrim of Love.” The Kiralfy 
family have also appeared with much success. —— 
“ Peep o’ Day” is the attraction at the Amphi- 
theatre——Mr. Charles Dickens has commenced 
a series of farewell readings at the Theatre Royal. 
——Malle. Vanziniand Signor Naudin will sing 
at the Philharmonic Concert on Tuesday next. 








On Wednesday last week, the parish church organ 
of Berwick-upon-Tweed, which has been in course 
of repair and enlargement for the last ten months, 
was opened in the presence of a large and fashion- 
able assemblage. It was originally built in 1773, 
by Byfield and Green, of London, and the recon- 
struction has been carried out by Mr. Harrison, 
organ builder, Rochdale, from specifications drawn 
up by Mr. Evans, the organist of the church. To 
preserve the west window it has been necessary 
to divide the organ into five different parts. The 
great organ is placed on the north side of the 
window, and the pedal organ on the south side, 
and the swell organ above the window. In the 
centre of the gallery are the “action” and key- 
boards, and behind the organist and projecting 
into the church is the choir organ, supported on 
iron pillars. It will be seen that the ‘ tracking,” 
or the connecting of the keyboards with the pipes, 
has been a work of considerable ingenuity and 
labour, and Mr. Harrison has admirably adapted 
the complicated machinery to the space at his 
disposal. Inthe organ there are forty-one stops : 
great organ, 11; swell, 12; choir, 10; pedal, 3; 
and five couplers. The pneumatic action is ap- 
plied to the swell mgnual, and there are six pneu- 
matic pistons, the invention of Mr. Harrison, by 
means of which the player can act on the couplers 
without removing his hand from the keyboard. 
There are also five double-action composition 
pedals. The compass of each manual is CC to G 
in alt, 56 notes; the pedal organ consists of two 
octaves and ahalf. During the morning service 





on Wednesday, which was choral, Mr. Oakeley, 
the Edinburgh professor, presided at the organ, 
and played the following voluntaries:— Bene- 
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dictus,” Mozart; Air from a Church Ceci, | 
Bach; Pastorale, Corelli; “Gloria in Excelsis,” | 
Ist Mass, Haydn; and “ Worthy is the Lamb” 
and ‘‘Amen,” Handel. The service in the even- 
ing, as in the morning, was choral, and Professor 
Oakeley played an Offertoire, Lef¢bure-Wely, 
Andante from Quartett No. 3, Mozart; Pastorale, 
Kullak; Grand Fugue in G minor, Bach; 
** Achieved is the glorious work,’’ Haydn. 





The performance of ‘ Judas Maccabeus” on 
Tuesday evening last, in Bethesda Chapel, Hanley, 
brought together a crowded audience, numbering 
2,000 at least. The principals were Madame 
Lemmens-Sherrington, Miss Meenan, Mr. Nelson 
Varley, and Herr Angyalfi; Madame Sherrington 
sang exquisitely; she was encored in “ From 
mighty kings,” and her “ Ah, wretched Israel,” 
(with violoncello obligato by Mr. R. Thorley), was 
perfect. Mr. Varley sang “ Sound an alarm” with 
fine effect, and wasencored, ‘The chorus, number- 
ing about 160 voices, comprised Mr. J. W. Powell’s 
tonic sol-fa choirs; the orchestra, led by Mr. 
Il. Farmer (Nottingham), numbered 44 instru- 
ments; Mr. Lemmens was at the organ; and Mr. 
Powell conducted. The choruses were rendered 
with firmness and precision, and several of the 
less important duets were very creditably given 
by the members of the choir. 





Mr. Worsley Staniforth gave a concert on 
April 6th, in the Music Hall, Sheffield, but in 
consequence of the unfavourable state of the 
weather the ottendance was very meagre. Mr. 
Staniforth was assisted by Miss Winder, Miss 
Pattie Hargreaves, Miss Harrison, Mrs. House, 
Mr. A. Birtles, Mr. W. Yates, Mr. Styring, Mr. 
Ellison, Mr. Edgington, and Mr. C. H. Johnson. 
Miss Clara Linley, of Low Ash Hall, was solo 
pianist, and Mr, J. Whitehead solo violoncello. 
The program embraced a variety of choice pieces. 
Miss Winder and Miss Ilargreaves were well re- 
Miss Linley’s piano-playing was the 
feature of the evening. In the first part she 
played a sonata in D from Clementi, and answered 
an encore by playing the well-known Scotch air, 
* Jessio th Flower o' Dumblane,” with variations. 
Mr. Whitehead’s violoncello playing was also a 
Mr. Stainforth ably acted as 


ceived, 


fine performance. 
accompanist, 





At the City Hall Concert, Glasgow, of April 3, 
Mr. Walter Baynham, a local reader of considerable 
ability, read the “ Murder of Montague Tigg” 
and a “Caudle Lecture.” The musical artists 
were Miss Elena Angéle, Miss Isa Robertson, 
Mr. J. S. Stewart, and Mr. Duncan Smyth, 
a local basso of remarkable profundity, but 
rather execution. Mr. Ware 
also sung several serio-comic effusions.——The 
has been shut the 
present week, for the completion of extensive 
arrangements in the production of a new version 
of ** Rob Roy,” to be brought forward on Saturday 
evening.——At the Royal, Mr. Phelps concluded 
his engagement on the 6th of April when ‘‘A Mid- 
summer Night's Dream” and other entertainments 
formed the bill of fare.-——Mr. Sims Reeves ap- 
pears in ‘ Rob Roy”’ on the 12th.——At the Royal 
Alexandra, Mr. Charles Matthews terminated a 
highly successful engagement on 3rd _ inst.—— 
Miss Estelle Rodenham commenced on the 5th. 
She is a clever burlesque actress, dancer, &c., and 
draws very well. Mr. Davis announces the pro- 
duction of ‘‘ Rob Roy” shortly. This is surely 


careless Geo. 


Royal Colosseum Theatre 


a joke, seeing that it is to be the piace de resistance | 


at the Colosseum and the Royal as well. 
- ss 


that Signor Bulterini was the Florestan. 


THE OPERA. 





On Saturday last ‘ Fidelio” was performed, with 
the cast so familiar to us at Her Majesty's, excepting 
With the 
exception of this artist’s performance, nothing could 
have been more satisfactory than this representation. 
The Leonora-Fidelio of Malle. Tietjens is too well 
known to need any comment, while importance is 
given to the part of Marcellina by its being en- 
trusted to Mdlle. Sinico. Mr. Santley sings the 
difficult music of Pizarro in a manner that is 
beyond praise, and certainly is unequalled by any 
artist in this as in most of his other characters. 
The Leonora overture in C was magnificently 
played, and as usual redemanded, while the 
chorus of prisoners was sung faultlessly. 
On Monday evening ‘ 7'rovatore”’ was given by the 
members of Mr. Mapleson's company, if we except 
Mdlle. Corsi, who represented Mr. Gye. We regret 
to notice that the continual strain on Malle. 
Tietjens’ voice has at length become apparent, and 
at times we miss that perfect intonation which has 
been always her great characteristic. Notwithstand- 
ing this, her fine singing in the “‘ Miserere’’ duet 
won a deserved encore. Signor Mongini has made 
progress and appears to have his voice more under 
command. The ‘Ah si ben mio” was sung with 
so much taste and effect that the audience 
insisted on his repeating it. Mr. Santley as the 
Conte di Luna was, as a matter of course, encored 
in ‘* Jl balen,” and his voice in all the concerted 
music was heard to the greatest advantage. The 
Azucena of Malle. Scalchi gave evidence of in- 
creased powers and diligent study. In the duet in 
the prison scene, however, there wss still room 
for improvement, and a closer adherence to the 
composer's intentions. The part is most taxing 
and thankless, and does not in any case win the 
sympathies of the audience. Sig. Foli was very 
well suited with the part of Ferrando, and the 


little he had to do was done artistically. 
“ Linda di Chamouni” was given on Tuesday, for 
the reappearance of Mdlle. de Murska, whose 


performance of the heroine produced a most fayour- 
able impression now, as it did on her first appearance 
in the same character at this house in Mr. Mapleson’s 
short winter season, She had a very enthusiastic 
reception, and the applause was repeated after her 
rendering of the Cavatina “ Ah tardai troppo” and 
the brilliant aria “ Oh luce di quest’ anima,” in the 
latter of which the usual effect was produced by her 
easy execution and the clear quality of her upper 
notes. The duet with Carlo and Pierotto served also 
to display the brilliant vocalisation of this artist. 
Her greatest effect was however in the mad scene, 
where she is discovered by her father at Paris. 
Proch’s air with variations was introduced by 
Malle. de Murska as a finale; and while we must 
admit that it served as a means of displaying the 
exceptional qualities of her voice, we object to the 
importation of music other than the composer's merely 
for such a purpose. Sig. Naudin was a cold but cor- 
rect Carlo, and was cordially received by the audience. 
Mr. Santley’s performance of Antonio was however 
the great feature of the opera, histrionically and 
musically, and his rendering of the romance, ‘ Ambo 
nati,’ was absolutely incapable of improvement. 
Signor Bagagiolo was the Prefect, and sang the little 
music allotted to that part satisfactorily;; {while 
Signor Ciampi’s dry humour found ample scope in 
the part of the roué Marquis. Signor Li Calsi was 
the conductor. 

On Thursday evening the ‘“ Huguenots” was 
given with a very strong cast, as it included the 
three prime donne at present in London. The 
exacting demands on Malle. Tietjens’ voice in this 
opera showed more strongly than ever how much she 


| 





Ho.voway's Pitts. —Puxe Bioop.—As this vital fluid, when 
in a healthy state, sustains and renovates every part of the 
living system, so, when it becotnes impoverished or impure, 
exerts a precisely contrary effect. It is abundantly manifest 
that any medicine which does not reach the circulation can 
never exterminate the disease ; but any preparation capable of 
exercising a sanitary influence over the blood, must with it be 
carried to every living fibre of the frame. The lungs, heart, 
liver, kidneys, and skin, all receive benefit from its more whole- 
rome condition, Holloway’s purifying Pills operate directly, 
powerfully, and beneficially upon the whole mass of blood, 
whether venous or arterial, xf strengthen the stomach, ex- 


ite the liver and kidneys, expel 





needs repose, as at times her fatigue was painfully 
; apparent, notably so in the duet with Marcel in the 
third act, or the second as it was made last evening. 
Clever as Mdlle. de Murska is in executiug such music 


as that allotted to Margarita di Valois, we prefer 
in this 


Mdlle. Sinico’s 
character. 


bright metallic voice 
Of course her singing lent an im- 


portance to the part, which forced a recognition 


——==, 
to recognise how beautiful is the music Written for 
the Queen. The music allotted to Urban bei 
too low for Mdlle. Vanzini’s voice, was ied" 
very questionable proceeding. In the air, « yy5j1 
Donna,” Malle. Vanzini was very successful, byt 
in the interpolated cavatina, “No non giammai 
scommetto,” her singing left much to be desired, 
Sig. Mongini was in magnificent voice, and, ag 
Raoul, showed clearly that he has succeeded 
in checking his exuberant style. At times, of 
course, a tenore robusto is absolutely necessary 
in this opera, and here of course this artist has no 
living rival, but we were much gratified to find the 
great progress he has made in the delivery of the 
passages requiring more expression than strength. 
Mr. Santley has exchanged his part of Nevers for 
that of San Bris, by which the former jg 
left in the hands of Sig. Tagliafico, who, 
though a conscientious artist, has not now 
the power to sing exactly the notes set down for 
him by the composer. De Nevers has not much to 
do, but Mr. Santley had made the part peculiarly his 
own, and therefore any other artist is heard at a dis- 
advantage. Signor Bagagiolo’s voice is not suffici- 
ently powerful for the music of Marcel, but neverthe. 
less he did his best, and that successfully. The 
choruses were given with much precision, and with 
the exception of the grand chorus of the “ Bene. 
diction des Poignards,” faultlessly sung. In the 
earlier part of this chorus there was a want of 
decision which was apparent to all. The Guards 
band also at the end of the second act were 
rather at fault in the opening of the instrumental 
portion of the bridal chorus. Taken however as a 
whole, the performance was satisfactory. 
“Linda” is to be repeated to-morrow, the 
“ Huguenots” on Monday, “ Fidelio” on Tuesday, 
and we are promised “ Il Flauto Magico” on 
Thursday. 








CONCERTS. 





Tur PuitHarmonic Soctery. 
The following program of the Philharmonic 
Concert on Monday last attracted a numerous 
audience :— 


Symphony (No. 2) in C .....0...ceeeeee eee. ee SCHUMAND, 
Recit. e Aria—‘‘ Sposa ! Euridice ! Consorte ! Che 
faro senza Euridice” (‘‘Orfeo”)...... +++... «Gluck. 


Miss Geetz. 

Concerto in G minor ........ 0s. ee eeee eee se oe Mendelssohn. 

Pianoforte, Mdme. Schumann. 

Recit. e Aria—‘‘ In quali eccessi O Numi ! Mi tradi 

quell’ alma ingrata” (“Il Don Giovanni”’)....Mozart. 
Miss Edith Wynne. 


Overture—‘‘ The Wedding of Camacho,” Op. 10.. Mendelssohn. 
Symphony (No. 8) in F se eeeeee + Beethoven, 
Song—‘‘ Marguerite” . «+ Schubert. 


Miss Edith Wynne. 

Overture—‘‘Zauberfitte”.. .. esses ee ++ Mozart, 
The general execution of the orchestral music was 
very creditable. Of the relative merits of the 
best known symphonies of Schumann, opinions 
are divided. The scherzo and trios of the above 
Symphony were very effective ; the subjects are well 
defined, and not obscured by over instruments 
tion. Itis right that the public should have am 
opportunity of hearing the master-works of m0- 
dern Germany, and altogether the novelty of this 
rare performance of a fine work was on this occasion 
very acceptable. The prevailing error of Schu- 
mann’s orchestral music was most conspicuous 12 
the finale and adagio, with the entire resources 
of the orchestra perpetually employed, and the 
melodies smothered in a cloud of figurative 
counterpoint. In his chamber concerted musi¢ 
this is also Schumann’s failing. Mdme. Scht- 
mann’s animated performance of Mendelssohn's 
concerto was very successful: of course it was 00 
novelty. It was a mistake to bring in juxtapos 
tion a chef d’ewvre of Mendelssohn with Op. 10 
although clever, the overture, like his Reform» 
tion Symphony, is a work of no special merit. 
Beethoven’s Symphony completely eclipsed the 
rest of the concert, and for the first time, since 
the baton has changed hands of late yours, the 
Scherzando movement was taken in the right imé 
and elicited an encore. The simplicity and beauty 
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duced a striking contrast to the more laboured 
and duplicate instrumentation of Mendels- 
gohn’s and Schumann’s music in the first act. 
Miss Wynne sang the very difficult aria from 
“Don Juan,” with good taste and correct intona- 
tion. This young lady only lacks power of voice 
to realize her good intentions in the passionate 
declamation of dramatic music. The song of 
Schubert is not improved in its English garb 
with a slight and damaging addition of a note 
to its most impassioned melodic phrase. It was 
well sung, but totally out of place in a grand 
orchestral concert. Mozart’s overture should 
have ended the first act, and the juvenile over- 
ture of Mendelssohn been placed at the end of 
the second act, for reasons already given. The 
aria of Gluck was very unsatisfactorily sung. The 
directors would act wisely to substitute for 
inferior solo singing a choice selection of vocal 
concerted music. The German repertoire abounds 
in works of great merit, not requiring extra- 
ordinary vocal powers to make them effective 
with the aid of good orchestral accompaniment. 
We are sure that with due care a brilliant future 
may be realised by this Society. 


Mousicau Union. 


The first matinée of the Musical Union presents 
their thoroughly experienced artist, M. Vieux- 
temps, a8 leading violin, and as the second violin, 
Herr Ries. The players newly introduced are M. 
Bernhardt (viola) and M. Albert (violoncello) 
of Naples. M. Bernhardt has been resident in 
London for some time. The program opened 
with Mozart’s G minor quintet. All the delicate 
and ingenious detail of this masterly work was 
brought forward with artistic care and accuracy. 
M. Vieuxtemps’ playing was a thing to be re- 
membered. Always truthful and never extrava- 
gant, he combines passionate expression with a 
neat compact method of phrasing. His fine 
vibrato tone and excellent bowing told throughout 
the quintet. His delivery of the leading 
theme of the allegro was perfect. Excellent, 
too, was the pronunciation by the viola of one 
or two prominent phrases in this movement. 
The adagio was well played; the delivery of the 
detached little fragments, so trying a task to the 
executants, was throughout characterised by 
nicely shaded tone and delicate phrasing. Herr 
Carl Reinecke, the well-known composer and 
pianist of Leipsic, made his débat in Schubert's 
somewhat overwrought pianoforte trio in E flat, 
Op. 100. It was from the first evident that 
Herr Reinecke was amply prepared to sustain the 
reputation which has preceded him. Without 
the strong accent so characteristic of Rubinstein’s 
playing, Herr Reinecke plays with marked rhythm 
and charming light and shade ; his diminuendo is 
not to be surpassed. He combines a brilliant 
touch with elastic and thoughtful expression. 
Mr, Ella in his analysis points out the quaint 
change of harmony in the theme of the slow 
movement of this trio by the progression from the 
chord of the tonic minor to that of its relative 
major. This change is very characteristic of 
Schubert, though it was much used by Beethoven. 
Haydn’s bright and cheery quartet, No. 69, in B 
flat, was admirably given. Perhaps the ‘intro- 
duction of variations upon any but an original 
theme must be considered a slight departure from 
the classical integrity of a Musical Union program. 
Nevertheless Herr Reinecke’s masterly playing of 
his variations on an organ-like theme of J. S. 
Bach’s was welcome; and remembering too who 
Was the author of the subject, the innovation was 

more readily forgiven. Herr Kapellmeister 

Reinecke has treated this theme with great skill; 
tarely resorting to the arpeggio trick, which has 

me the never-failing resource for the writer 
of variations, Among the artistic visitors to the 

Usical Union this season Auer and Davidoff are 
Promised. Mr, Ella’s Record for the past season 
of 1868 has made its appearance. It contains 
matter for the thoughtful musician as well as an 


New PHILHARMONIC Socrery. 


The season of soirées musicales by the New 
Philharmonic Society closed on Wednesday, pre- 
paratory to the opening of the same society’s 
series of Grand Concerts, which follows next week. 
On Wednesday among the instrumental pieces 
was Mr. J. F. Barnett’s trio in E minor, known to 
frequenters of these concerts; with the composer 
at the pianoforte, Herr Pollitzer on the violin, 
and M. Paque on the violoncello; a quartet of 
Schumann’s, executed by the last two gentlemen 
with Miss Kate Roberts and Mr. Barnett; a flute 
solo by Mr. De Jong; two pianoforte solos, the 
composition of Dr. Wylde, admirably played by 
Miss Kate Roberts; a couple of harp pieces by 
Mr. T. H. Wright; and a duo for harp and piano 
between that gentleman and Herr Ganz. The 
vocalists included Mdlle. Anna Regan, Miss Fanny 
Holland, Herr Deck, and Mr. Frederick Beau- 
mont. One of the prettiest songs given was that 
by Herr Ganz, “Since yesterday,” sung charm- 
ingly by Miss Fanny Holland. Another of 
notable merit was Sig. Schira’s ‘Jamais.” 
Herr Deck received applause in ‘‘ Qui sdegno, 
and Mdlle. Regan sang very nicely some 
“ Lieder” by Schubert and Schumann. With 
the termination of the soirées the serious 
business of the New Philharmonic begins. 
A public rehearsal takes place to-morrow, Satur- 
day, and the first concert on Wednesday: 
Malle. Ilma de Murska and Mdme. Arabella God- 
dard being the drawing names in the announce- 
ment. 


Lonpon AcapEmMy oF Music. 


On Friday, April 2nd, the pupils of the London 
Academy of Music gave a morning concert at 
St. George’s Hall. Miss Kate Nott sang with 
much expression Benedict’s “‘ My home in cloud- 
land.” Schira’s duet, “Caro caro,” was capitally 
rendered by Miss Scott and Mr. Thomas, and 
was warmly applauded. Miss Postlethwaite, a 
mezzo-soprano of much power and sweetness, was 
very successful in her method of singing ‘‘O mio 
Fernando,” and gained a well-deserved recall. 
Miss Julia Eales was in excellent voice, and sang 
Donizetti’s ‘‘ Regnava nel silenzio” in a careful 
and artistic manner ; this young lady is the most 
promising of the Academy pupils, and bids fair 
to become a highly accomplished vocalist. The 
pianists were fairly represented: among the best 
was Miss Baker, who did full justice to a very 
difficult arrangement of ‘“L’Elisire d’Amore.” 
The concert was very long, and the arrangements 
sadly defective; the programs were incomplete, 
giving nothing but the names of the performers. 
Some of the ladies were kept upon the stage 
nearly four hours, and the least efficient singers 
obtained the best places in the program. This 
was a blot upon the executive merits of the 
concert. 





Mdme. Sainton-Dolby gave aso-called‘ English” 
Concert on Wednesday at St. James’s Hall, at 
which the threadbare device was again essayed of 
leavening some royalty stuff with a few legitimate 
ballads. The concert-giver is evidently ambitious 
to wear the mantle of Claribel, for she sang a 
composition of her own, “A year’s spinning,” 
imitated on the Claribelian model, and successful 
in so far as it recalled Claribel’s worst attempts. 
We must protest against adulterating the words 
of Mrs. Browning with such ignoble matter as 
this music. If royalty-writers will make bad 
music, let them at least go to a qongenial rank 
of poets. The Poet Close is about their tap: it is 
a shameful thing that they should lay impious 
hands on the Brownings, or Tennyson, or Kingsley, 
or Miss Rosetti, or Miss Ingelow. 

The lady students of the Suburban Academies 
of Music gave a concert d'invitation at the Pimlico 
Rooms in Warwick Street on Thursday evening. 
The program included a well-varied selection from 
the works of Beethoven, Mozart, Mendelssohn, 





ce of piquant and lively anecdotes. 





assembled and gave the fair executants a hearty 
reception. Mention must be made of the ad- 
mirable performance of Master Jacquinot, who 
gave a selection on the violin from “ Il Trovatore.” 
The whole was under the direction of Mr. W, 
Carter. 

A concert was given by the Battersea Vocal 
Association at Lammas Hall, Battersea, on Wed- 
nesday evening last. Dr. Sterndale Bennett's 
sacred cantata, “‘ The Woman of Samaria,’’ formed 
Part I. The recitative, ‘‘ There cometh a Woman 
of Samaria,” was well executed by Mdme. Thad- 
deus Wells, Miss Palmer, and Mr. Soper; Mr. 
Beverley joining them in the quartet, “ Godisa 
Spirit,” which was encored. Part II. consisted of 
Rossini’s ‘‘ Stabat Mater.” Mr. Beverley's ‘‘ Cujus 
Animam ” was loudly applauded. The band was 
efficient, and with the chorus made about 100 per- 
formers. The choruses were very well sung 
throughout, and considerable praise is due to Mr. 
W. D. Sumner for the Society's proficiency, The 
hall was crowded. 








THE THEATRES. 





A slight comedietta by Mr. John Daly has been 
produced at the New Royalty, under the title “A 
Roving Commission.” The plot is very simple. A 
couple of cousins live with an old aunt, the one 
rich and capricious, the other poor and humble. 
The rich girl has plenty of lovers, among them a 
nonchalant gentleman, Mr. Godfrey Cordial, whose 
coolness and assurance are insurmountable, and 
who worries the object of his affections out of all 
patience. After playing many pranks upon her, 
he eventually reveals himself as her brother re- 
turned from Australia; his return in masquerade 
being for the purpose of testing his cousin’s worth 
and affection and reading his sister a lesson. Mr. 
Dewar as the brother, Miss Bromley as the 
capricious Maria, Miss Kate Bishop as the 
amiable Susan, and Mrs. J. Rouse as the maiden 
aunt, sustain the humour of this piece, which is 
pleasantly written. 

Sadler’s Wells has again changed hands, Mrs. 
Sidney having succeeded Miss Hazlewood. The 
holiday pieces are a sensational drama called 
* Night and Day” and the somewhat time-worn 
burlesque of ‘‘Cinderella.” The former piece 
possesses some interest, and both are well played 
and placed upon the stage. We defer further 
notice until the fair lessee makes her appearance 
and enables us to learn something more of her 
proceedings, prospective as well as present. 

At the Standard, Mr. Toole has been playing 
for the last fortnight in Mr. Byron’s successful 
drama, “Dearer than Life,” with nearly the 
original cast; the only change worthy of mention 
is Miss Maria Leslie as Mrs. G@ellott, the saucy 
landlady. Miss Leslie possesses great personal 
attraction, and an amount of ability which can 
hardly fail to place her high in her profession. 
A disposition to over-act, however, should be 
carefully guarded against. 

At the East London, Mr. Abraham's holiday 
offering is the “Yellow Passport,” late of the 
Olympic. The drama, however, was produced 
under another name at the Grecian about a twelve- 
month ago. Mr. George Melville has been en- 
gaged for the character of Jean Valjean, and Mr. 
Neville for his old part, Bishop Myriel; Mr. Geo. 
Yates was Janert, and Miss Foster Fautine. It 
needs not to add that the piece was played. 
Among the stage appointments the most striking 
are the “ Fair at Montfermiel,” and “ Paris and 
the banks of the Seine by moonlight.” The house 
was, as usual, crammed from floor to roof. 





The newest idea in the velocipede way is an 
aquatic velocipede. ‘T'wo canoes are joined toge- 
ther, Siamese twins fashion. The man machine 
sits on a raised seat over the two boats, the wheels 
are between them, and the driving force is the 





Rossini, &c. A select and fashionable audience 


feet on each side, the same as bicycles. 
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SARDOU'S “ PATRIE.” 





The most stirring piece produced in Paris since 
the eventful production of Hugo's ‘‘ Hernani,” is 
“ Patrie,” by Victorien Sardou. We are indebted 
to the Times’ able correspondent for the following 
sketch of this drama :— 


M. Victorien Sardou, the ingenious author of 
** Nos Intimes,”’ *‘ Séraphine,” ‘‘ La Famille Benoiton,” 
and other pieces more or less successful, has shown 
himself capable of higher things than any which he 
has yetattempted. His new play, “Patrie,” repre- 
sented at the Porte St. Martin, and which all Paris 
is crowding to see, recalls the Hugo and Dumas 
triumphs more than thirty years ago, and places him 
at the head of the dramatists of theday. He has, 
I believe for the first time, taken his subject from 
history, and, by unanimous consent, has handled it 
likea master. ‘The scene of * Patrie’’ is in Brussels, 
and the incidents occur in the commencement of 
the rule of Ferdinand de Toledo, Duke of Alva, to 
whom the same messenger who brought the Royal 
permission to the Regent Margaret to retire from a 
task to which she was unequal brought Alva’s 
commission as Captain-General of the Low 
Countries from Philip II., to whom he had 
promised the absolute submission or the complete 
extermination of the malcontents. He did his 
utmost to fulfil this promise. One of his first mea- 
sures On assuming the government was to institute 
a Special Commission, as the ordinary tribunals 
were insufficient for the work they had to do. 
Their procedure appeared to him too dilatory, and 
the Judges too scrupulous and not invariably sub- 
servient. ‘The official designation of this Commis- 
sion was at first ‘Council of his Excellency ;” 
soon after, Council of Troubles;” but the popu- 
lar voice gave it the more appropriate name, by 

which it is known in history, of ‘‘ the Council of 
Blood.” 

The first act of M. Sardou’s play opens in this 
period of terror. ‘I'he curtain rises on the Halle 
des Bouchers, where the Council meets. Several 
persons, men and women, are already condemned 
to die; among others a woman of the poorer 
class, who had avenged the murder of her husband 
and the dishonour of her daughter by assassinating 
ten Spanish soldiers during their sleep. 
being intimidated by the tribunal, she avows the 
deed, glories in it, regreta it was not sufficient ex- 
piation; and, instead of 
pleading mitigating circumstances, she loads her 
Judges with imprecations. 


better to see the procession. 
Angelus. 


ruffian soldiers do the same. 


soners of importance are still to be judged. 


Spaniards. 
ransom of 100 000 crowns and the offer is accepted 
The other isa Flemieh nobleman of advanced age 


Count de Rysow, who is charged with conspiring 

An order had been issued 
some days before forbidding any one, under pain 
of death, to leave the city on any pretext what- 
ever, as the enemy were encamped outside the 
walls, and Kysow was accused of disobeying the 
He had, in fact, stolen out the night be- 


against the Spaniards. 


order. 
fore, after having planned a rising of the citizens 


during which the troops of the Prince of Orange 


Rysow had only 
just returned from his interview with the Prince 


were to penetrate into the city. 


outside the gates. He had no defence to make 
anid he is prepared for the worst. 


married for love, and to her he sends a last fare 
well by the ransomed Frenchman, 


Count Rysow had not stirred from his house, fo: 
he saw him that same night leaving the Counters’ 
apartments. He and Rysow had stumbled agains 
each other in the dark; an altercation followed 


the Spaniard, who was overcome with wine, drew 
his sword, which the other caught in his hand, at 
the same time calling upon the lady, who had been 
alarmed by the noise, te return to her chamber. 


Far from 


imploring mercy or 


She and the other 
criminals are forthwith led out tothe stake amid 
the shouts of soldiers, who are lounging about the 
market-place, or mounted on the pillars the 
In the midst of this 
bloody work, and when the uproar is at the highest, 
a bell from a neighbouring church gives out the 
In an instant there is dead silence; the 
Judges rise from their seats, doff their caps, bow 
their heads, and murmur an Ave Maria, and the 
In a few minutes 
the tribunal resumes its functions, for two pri- 
ne 
of them isa young Frenchman of the illustrious 
family of La Tremouille, who had served as a 
volunteer with the Prince of Orange, and was 
made prisoner in a recent encounter with the 
His life is spared, as he offers to pay a 


The severest 
pang he feels at that moment is for his wife, a 
young Spanish woman, Delores by name, whom he 


A Spanish 
officer billeted in his house is called as a witness 
against him, and to the utter astonishment of the 
culprit, declares that to his certain knowledge 


The Spaniard added that he fell asleep in the ves- 
tibule, and did not awake till daybreak. ‘The tes- 
timony of such a witness was unanswerable, and 
the Council of Blood pronounced the acquittal of 
the prisoner, 
Rysow is greatly astonished. He believes that 
the Spaniard, though an enemy, had by a gene- 
rous impulse invented the story in order to save 
the life of the host under whose roof he dwelt. 
He takes the first opportunity of speaking to him 
in private, and thanks him for the generous fic- 
tion; but the honest Spaniard persists in his story, 
and even expresses his regret for having wounded 
him in the hand with his sword during the scuffle. 
Rysow is perplexed in the extreme. At last the 
terrible conviction takes possession of him that he 
has been dishonoured by her whom he 80 loved. 
He hastens home and questions his wife. She 
does not seek to deny her guilt; she audaciously 
avows it, but refuses to disclose the name of her 
paramour. Once the barrier of shame cast down, 
she gives vent to all the intense hatred she had 
ever secretly felt for her husband, and overwhelms 
him with herscorn. The old man is prostrated by 
so much ingratitude, for he had raised her from the 
lowest poverty to be his wife, and his affection for 
her was immense. This hatred arises from her 
being a Spaniard anda Catholic, and he isa foreigner 
anda heretic; while, in the storm of her passion, she 
forgets that her lover is of the same country as 
her husband, and of the same creed. He again 
asks the name of her seducer: she again refuses to 
tell him ; but he declares that he will find it out 
by the wound in the hand received from the Span- 
ish officer; and he swears that he will kill him the 
next day. Delores, terrified by this threat, resolves 
that that very night will be the last her husband 
shall ever see. She had discovered the'conspiracy 
against the Spaniards, having secretly followed 
Rysow to the place of rendezvous of the accomplices. 
She determines to reveal the plot to the Duke of 
Alva, and denounce her husband and his accom- 
plices to save her lover, not knowing that he, too 
is one of them. ‘There is no time to be lost, for 
that night is the one fixed for the rising of the 
population. At midnight the leaders are to issue 
from the Town-house and call on the people to 
rise on their oppressor. If they respond to the 
call the signal is to be given by the bell-ringer, 
Jonas, giving out the joyous chimes of a great 
festival, and at this sound William of Orange is to 
enter the city at the head of 6,000 men and attack 
the Spaniards, If the people do not answer to 
the appeal, a funeral knell is to warn the Prince 
that the attempt has miscarried. 
The next scene introduces us to the private 
room of the Duke of Alva. He is seated with his 
head buried in his hands before a vast fireplace. 
At one end of the room are three members of the 
Council of Blood sitting at a table writing; and 
in a corner standing upright against the wall is 
the headsman of the city, Maitre Charles, awaiting 
his orders. A young Flemish gentleman, Karloo 
Van der Noot, is in command of the City Guard, 
and he has just received orders, under pain of 
death, to disarm his men, and deposit their 
arquebuses in the Hotel de Ville. Karloo is in 
consternation at this order; and well he may be, 
for he himself is one of the leaders of the con- 
spirators with his friend and protector Rysow. 
Heavy chains had been thrown across the 
streets as a precaution ar the cavalry of 
the Prince of Orange; and it occurs to Karloo 
to ask that for this night only they should be 
removed to give free passage to the carts 
conveying the arms of the City Guard to the 
Hotel de Ville. Karloo presents himself to the 
Duke to make his request. Alva, who has some 
vague suspicion of treachery, refuses, and is furious 
that Karlao does not quailin his presence ; but his 
daughter (for the dramatist gives him a daughter), 
whom he loves as much as one of his stern nature 
can love, and who is dying of a lingering disease 
aggravated by the horrors going on before her 
eyes, soothes him, and he ends by giving the 
order for removing the chains for one night, 
and thus opens Brussels to the patriots. Karloo, 
overjoyed, quits the presence chamber. The 
Countess next appears before the Duke, discloses 
the plot, and denounces her husband, She gives a 
description of such of the conspirators as she had 
recognized, and to her horror finds that she uncon. 
sciously denounced Karloo, and Karloo is her lover, 
When she learns this she utters ashriek of anguish, 
abandons herself to grief, and declares that all she 
said is false. It is, however, too late to retract; 
the Duke quits her, the doors are fastened upon 
her, and she is left alone to her rage and her re- 
morse, 
The scene changes to the Town-house, where the 
conspirators are to meet to prepare for the work 
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Count Rysow and Karloo are the first to ap 

By general consent the veteran patriot was chosen 
as the leader in the coming struggle, but, with . 
modesty all the more affecting in the present cir 
cumstances, he proposes his friend, who hag 4 
won military renown, who is young, active, and 
more capable than himself, to take command of the 
insurgents, while he offers to act as his subordinate 
He draws his sword and presents the hilt to him 
in sign of obedience, but as Karloo is about to 
grasp it the other starts back, for he sees y 
the open palm the scar—the fatal mark which the 
blade of the Spanish officer had left upon it. The 
truth flashes upon him; in the man before him, 
the friend of his bosom, whom he had cherished 
and loved from childhood as if he were his own 
son, he beholds the paramour of his wife, Karloo, 
convicted of treachery and the basest ingratitude, 
bowed down by shame, struck dumb with grief 
and remorse, bares his breast, kneels, and imploreg 
at his hand the death he so well deserves. There 
is a moment of hesitation; the old man lifts the 
sword as if to strike down the traitor, but drops 
the point. A terrible struggle goes on within 
him; if he puts his betrayer to death the glorious 
cause to which they are both pledged is lost. In 
a hoarse and tremulous voice, and with tears 
starting from his eyes, he bids Karloo take the 
sword, save his country, and should he conquer or 
fall in its defence, he promises his forgiveness for 
ever. The scene is one of wonderful effect; it has 
a touch of Roman grandeur, and thunders of 
applause testify to the talent of the dramatist and 
the consummate skill of the actors, 

The hour and the men are nowcome. Karloo 
puts himself at the head of the patriotic band, and 
they are preparing to sally out into the streetsand 
call on the people to rise, when, all of a sudden, 
strange noisesare heardinthedistance. A hundred 
drums beat to arms, the blast of many trumpets 
breaks the stillness of the night; the doors are 
flung open, and the terrible figure of Alva appears 
among the conspirators. The place is surrounded 
by Spanish regiments. Jonas is ordered to mount 
the belfry, and ring the joyous peal to draw the 
troops of William of Orange into the ambuscade; 
but the patriotic bellringer sends out the funeral 
knell which tells them that all is lost, and while he 
does so he is shot dead by a Spanish soldier. 

The next scene opens in the Palace of the Duke 
of Alva, where Dolores, in an agony of grief, is 
beseeching the intercession of Raffaela, the daughter 
of Alva, in favour, not of her husband, but of her 
lover, whom she had unconsciously betrayed to 
death. Alva, inflexible as he is, can refuse nothing 
to his child, and Karlooissaved. The scene again 
changes to the chamber of torture. Rysow is led 
forward; he implores and commands Karloo, who 
refuses to be saved, to live for the sake of his 
country. He repeats the pardon he had heey 
granted, and charges him to tell his wife th , 
now his last hour is approaching, she too is for- 
given for the wrong she has done him. Karloo 
swears that he will avenge him the moment he 
discovers the slave who had betrayed them all; 
and Rysow, as he is about to he put to the torture, 
stabs himself with a knife, and like Pierre in 
“ Venice Preserved,” deceives the Council. 

We now turn to the large Square of the Hotel 
de Ville, transformed into a place of execution. 
The patriots are led forth to the stake accom- 
panied by a crowd of monks and penitents. Alva, 
armed to the teeth, advances under a black can 
held up by men in armour, with their faces mask 
On his way he sees a number of women on their 
knees at the door of a house, weeping and wri 
ing their hands, He sternly asks what all 
means, and is told that these maidens are 
praying for a young woman who has just 
died. The young woman is his own daughter, 
but he does not know it, and marches on 
Karloo, who is in the path of the oaggrery 
informed by the Frenchman, Tremouille, that 
person who disclosed the conspiracy 18 & ven 
and that Alva has given her a safe conduct for 
France. The patriots, who believe the informer 
to be Karloo himself, and that his life is saved 
reward of his infamy, load him with curses as rf 
pass. The scene again changes, and Karloo is 





the chamber of Dolores. She clasps him in 
arms, implores him to fly with her to France, 


tells him she has 0 oe ont for ae 
him, and they w et be happy. 

“«gafe onieit” vor 4 to his mind what Treneuits 
told him about a woman being the informer. 

at once recognizes in the guilty being who 
clings to him the cause of all this misery. a 
calls to mind, too, the oath he had sworn to By nid 
He plucks from his breast the knife which hi 
friend had given him, buries it in her heart, into 
flinging her from him, leaps from the window 





which is soon to begin, for m‘dnightis approaching. 





the furnace below, where his comrades are 00% 
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— 
suming, and perishes with them. 
dénouement of ‘* Patrie.” 

The scenery is perfect; the grand municipal 
alace, and the picturesque old houses—most of 
which were the halls of corporations and guilds— 
are represented with wonderful accuracy. The 
acting is admirable throughout. The part of 
Rysow, the brave old patriot, the deceived husband, 
who loved not wisely but too well, played by 
Dumaine, is above all praise. The character of 
Rafaela is insignificant, and the fondness of her 
father is meant to relieve the hardness of his 
nature. That of Dolores is exaggerated. She is 
a monster without a single redeeming quality 
except her passion for Karloo, and that is too 
coarse to inspire interest. Even Lady Macbeth, 
wicked as she is, hesitates to murder Duncan with 
her own hand, because he resembled her father as 
he slept. ‘The dramatist might perhaps have 
made more of the Governor of the Low Countries 
—the stern, inflexible, and remorseless executor 
of the orders of his despotic master. But the 
Alva of history was not without a touch of human 
softness. Bred a soldiér, accustomed to the 
discipline of soldiers, he knew no law but military 
law, no argument but the sword, and fear was 
unknown to him. Only four days after the 
execution of Egmont and Hoorne he wrote to the 
King :— 

“Your Majesty will understand the regret I 
feel at seeing these poor lords brought to such an 
end, and myself obliged to bring them to it; but 
I have not shrunk from doing what is for your 
Majesty’s service. Still the Countess Egmont’s 
condition fills me with the greatest pity, burdened 
as she is with a family of eleven children, none 
old enough to take care of themselves, and she, 
too, a lady of so distinguished a rank, and of so 
virtuous, truly Catholic, and exemplary life. Not 
aman in the country but grieves for her. I com- 
mend her humbly to the good grace of your 
Majesty, beseeching you to call to mind that if 
the Count, her husband, came to trouble at the 
close of his days, he formerly rendered great 
service to the State.” 


The late General Evarista San Miguel, himself 
an approved soldier, patriot, and liberal, thus 
sums up the character of Alva in his “ History of 
Philip IT.” 

Active, stern, inflexible, the blind instrument 
of his master’s will, he had all the requisites to win 
his favour. As he was served so he served, with 
the difference that exists between a sagacious 
politician and a faithful soldier; Catholic by 
education, intolerant by character and habit-— 
for such was the character of the times—sangui- 
nary by temperament, probably because he thought 
that the interests of justice, as he understood it, 
required it. As he hated so was he hated, and 
few were more the object of terror. To complete 
this sketch we may say that a man so grave, 80 
self-possessed, so inflexible, and so much feared 
by all, felt awed in the presence of Philip IT,, for 
asingle glance or a single severe word from the 
King sufficed to intimidate him.” 


It seems that the only other person before 
whom he felt awed was the Pope. Robertson 
(“Charles V.”) says :— 


“Such was the superstitious veneration of the 
Spaniards for the Papal character that Alva, 
though perhaps the proudest man of the age, and 
accustomed from his infancy to familiar intercourse 
With princes, acknowledged that when he ap- 
preted the Pope he was so much overawed 


hat his voice failed and his presence of mind 
forsook him.” 


Such is the 





MrNpELssonn Nicut.—The National Choral 
Society, conducted by Mr. G. W. Martin, will give a 
Mendelssohn Night at Exeter Hall on Tuesday, 
April the 29th, when the “ First Walpurgis Night” 
and the “ Hymn of Praise” (Lobgesang) will be per- 
formed. Miss Arabella Smyth, Mr. Lander, and 
Mr. Sims Reeves are already engaged. Mendelssohn, 
in one of his letters, thus describes the Walpurgis 
Night. “At the opening there are songs of 
Spring, &c.: and plenty of others of the same 

d. Afterwards, when the watchmen with their 
‘Gabeln, and Lacken, and Eulen!’ are mak- 

8 4 great noise, comes the witches’ apparition, for 
Which, as you know, I have a particular weakness ; 
the sacrificial Druids then appear, represented by 
‘ombones in © major ; then the watchmen come in 
‘gain in alarm, and here I mean to introduce a 
Weird, fluttering sort of chorus, and lastly to con- 





REVIEWS. 





Poems by Menetia Bure 
Strahan & Co. 1868. 

If the poetical drama stood a present chance in 
England, or possessed that hold on the sympathy 
of spectators which it has in France, we should look 
to Miss Smedley as a possible revivifier of this form 
of play. The most notable poem is a_versified 
drama, modern as to action, simple as to plot, 
exalted as to dialogue and conception of character, 
entitled ‘‘ Lady Grace.” All Miss Smedley’s verse 
betrays originality of thought (no common quality 
in these imitative days), and felicitousness of ex- 
pression. Poems such as ‘‘ The Contrast ”’ indicate 
much grace and spirituality; others, such as ‘‘ Hero 
Harold”’ and ‘‘ Odin’s Sacrifice,” are full of dramatic 
force. But in ** Lady Grace’’ the writer has made 
a coup which lifts her considerably above the 
average crowd of verse-writers and gives earnest of 
a power which may, if further indulged, place her 
in the muster-roll of poetesses. 

‘‘Lady Grace” is a five-act drama, constructed 
on the approved methods of play-writing, though 
the arrangement of the scenes obviously discloses 
that the intention of the writer is to be read, not 
acted. It is in blank verse; heroic in manner, 
though the matter is that of every-day life. The 
plot is open in part to some objection of improbability 
—that is to say there are probate affairs and 
monetary relations in the play which are all 
but impossible in the real world. Against this 
objection the writer may fairly plead poetic 
license; and it is not to be denied that she 
has used her materials to splendid purpose. 
The first scene introduces us to a young lawyer, 
Cranston, whom we at once perceive to be intended 
for the hero’s réle: a former playmate of Lady Grace 
Aumerle, whose father his father served as steward. 
But Cranston was not in youth known by that name; 
and he is now a stranger to Lady Grace, beyond her 
knowledge of him as her deceased husband's solicitor. 
To him in his office her Ladyship enters—a young 
widow to whom is confided the trust of a legacy 
due to her husband’s nephew and niece, provided 
she is satisfied of their worthiness to have the 
money. The task of testing the character of these 
young people is a difficult one for Lady Grace, her- 
self so young and inexperienced ; and on this point 
she holds a consultation with her lawyer. From so 
barren a field as a legal consultation the authoress 
culls some delicate blossoms ‘of thought and flowers 
of poetry, and then shows us the two wards in 
another room, waiting also for the lawyer. These 
wards are cousins—De Courcy, a guardsman, and 
Rosa, a selfish and frivolous young lady, who is 
striving to learn the art of smoking from the gallant 
captain. From this spectacle, which Lady Grace 
witnesses through a chink in the partition wall, and 
also from the general heartlessness of their conver- 
sation, she is convinced of their utter worldliness ; 
but she generously resolves to persevere in the at- 
tempt to prove them worthy. The first act con- 
cludes with her persuading them to accept a home 
with her. 

The second act displays the provision of Lady 
Grace’s late husband’s will. If she marries, her 
fortune goes half to Captain De Courcy and half to 
her second husband; but this provision is only to 
be made known to her upon the perpetration of 
such marriage—surely a most barbarous provision ! 
Cranston the lawyer loves her, but is thus unable— 
being a conscientious man—to proclaim his love, 
lest he should impoverish her. The second scene 
is a London club, with men talking lightly of 
women; and here one of them, Sir George Sandys, 
offers for a bet to prove his intimacy with Miss 
Rosa Wilmot. The proof he elaborates during the 
third act. He wiles her into his chambers, into 
which she, giddy and vain, enters, as into a trap. 
But her aunt has heard of her inconsiderateness, 
and arrives in Sir George's rooms in time to effect 
a substitution and release her niece in her own hat 
and cloak, taking her place. The difference is made 
known to Sir George, who is penitent and abashed, 
but not to his friends, who arrive by appointment 
in time to witness the dénouement. Henceforth 


Smepuey. London: 





nde with a grand sacrificial hymn.” 





Lady Grace’s fame is tarnished, 





Meanwhile, in weariness at discovering the worth- 
lessness of her nephew and niece, and by a 
corollary, of all the world, she has accepted a 
Lord Lynton, to poor Cranston’s despair. When the 
scene in the chambers arrives, Lord Lynton demands 
an explanation of Sir George, who replies evasively, 
to the damage of Lady Grace. Society now begius 
to slight her ladyship, and she is cut dead at a ball. 
In the fifth act Rosa gets married to a certain 
Fitzerse, and Lady Grace prepares to settle the 
bulk of her fortune on her nephew and niece, leaving 
a very slight portion on which she herself may live 
in retirement. This generous act unseals the 
speech of Rosa on the one hand and Cranston the 
lawyer on the other. The first confesses that it was 
for her indiscretion that her aunt sacrificed herself. 
The second is released from the obligation of honour, 
and so proposes to and is accepted by Lady Grace ; 
and the play closes with society’s sneer at the 
marriage. 

We have indicated the plot, not the charm of 
diction and pliability of thought which make the 
chief beauty of the play. Even extract would not 
represent this charm, for much of the effective- 
ness of the dislogue in ‘Lady Grace” depends 
upon a natural sequence, which extract destroys. 
Among the passages which bear dissociation is that 
in which Cranston chides Lady Grace for her im- 
pulsiveness and trustfulness in others : 


You are, I know not how, of Southern mould ; 
You look for souls that can express their dreams, 
For soil that blossoms, for a wind that warms ; 
We are not so; God has not made us 80 ; 

Our earth is full of iron, not of wine, 

Stern summers and grey noons. 


But it is not upon choiceness of language alone that 
the play relies. This is sacrificed, as probability is 
sacrificed, to the dramaticality, so to speak, of the 
poem. The author has all a dramatist’s instinct, 
and holds the exigency of the stage and that constant 
action which is a stage-play’s requirement, steadily 
in view, even in this, which is not a stage-play purely, 
For this reason we think she would do well if she 
took to dramatic writing in its expositionary form— 
if she wrote to be produced. She might go far to 
restore the power of the poetic play upon our modern 
boards. 





Tue Faaaine System.—Of fagging, that bug- 
bear of anxious mothers—probably from its ugly 
name and the abuses of olden times—we have 
only to say that it is recognised in its proper 
and righteous form at Uppingham. No common 
servants’ work, or unwortbily and offensive duties, 
are allotted to the young gentlemen whose pa- 
rents have sent them here for education, and not 
merely to get rid of them. But fagging is per- 
mitted in its healthy form, that subordination 
to age and position which every well-regulated 
family must in some degree countenance and en- 
join, and withont which school, and home too, 
would become the sphere for exhibiting mere 
brute force. Now, the true school, even more 
than the home, must be a civilised community, 
amenable to certain laws, as clearly defined by 
enactment as circumstances permit, and every 
member endowed with constitutional rights. 
Naturally a school of boys, like a mere mob, 
acknowledges no Jaw but brute force, and this 
state of feeling is never changed, as all scholastic 
experience proves, by any general and sweeping 
denunciation of fagging, any more than the 
vehement and violent abuse of drinking by tee- 
totallers and their solemn pledges can put down 
drunkenness, ‘The illustration may seem a harsh 
one, but it is applicable; in either case temper- 
ance, actuated by reason and sound judgment, 
can alone effect a sound and lasting reform. In 
a school of 300 boys, each little boy might have 
299 tyrants to fear; and no master, be bis in- 
fluence or power what it may, can really control 
in and out of school, at play times and meal times, 
working day and holiday, the infinite annoyance 
to which a little boy might be made to submit, 
accompanied by the additional bitterness of 
knowing that every such act was unjust and 
tyrannical, yet that any denunciation of it to 
the lawful authorities would be certain to render 
the little sufferer’s life a greater burden to him- 
self, On the other hand, in a rightly constituted 
school, that all-powerful force, public justice, 
acting in concert with law, produces that healthy 
action under which every public school man 
knows that a little-boy’s health and happiness 





are ten times safer than in a private, nominally 
non-fagging, schoolPublic Schools Chronicte, 
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Miss Marian Taylor has sailed in a company 
destined for pantomime performances in Wood's 
Museum, New York. 

Mdlle. Art6t, whose betrothal to a Spanish 
baritone vocalist we announced last week, is 
engaged to sing next winter at Moscow for 
£4,400! 





Jules Janin has devoted an entire feuilleton to 
the memory of Berlioz, in the Débats, containing 
many interesting episodes of the life of his brother 
journalist. 

A wonderful horse, which rides through flames 
from the stage to the flies with a young woman 
on its back, is to be a forthcoming attraction at 
one of the metropolitan theatres. 





Mdme. Viardot has completed an operetta, ‘Le 
Dernier des Sorciers,” which has been orchestrated 
by Liszt, and which is to be played at Weimar on 





201, REGENT STREET, W. 


the approaching féte-day of the Grand Duke. 





—_* 
Last week a brilliant amateur concert was 
given at Bath, at which several lady an 
gentleman vocalists distinguished themselves, jn 
complement to Signor Campana, who has resided 
in the above city during the winter season, 





Obituary notices contain the death of Mrs, 
Austin, known to the dramatic profession as Misg 
Craddock, an actress of burlesque. The malady 
which carried off Miss Craddock at the untimely 
age of two-and-twenty was rapid consumption, 





Miss Amy Sedgwick denies that she is going to 
America to play Miranda inthe “ Tempest.” Migs 
Sedgwick’s solicitors also deny the ramour with 
much encomium upon their client’s position as 
‘*a first-class star,” “ the head of her profession,” 
enjoying ‘‘fame and fortune,” “an ample for. 
tune,” &e. &e. 





Rossini’s masterpiece, the ‘“ Guillaume Tell,” 
has been definitively excluded from the list of 
operas to be given this spring in Rome, as the 
theatrical censor has decided that the entire work 
is of too revolutionary a character, while the 
mutilations required to make it less so would 
spoil the composition. 





Her Majesty’s Theatre will certainly not be 
opened the present season. It was lighted up on 
Saturday last, and visited by the noble proprietor, 
Mr. Gye, and others. The interior of the theatre 
accommodates a few less than the old structure, 
The stage, however, is considerably lengthened, 
and all the occupants of every box will havea 
clear view of the stage. 





Mdlle. Sarah Bernhardt, an actress engaged 
at the Odéon Theatre, attempted to commit suicide 
a few evenings back by swallowing a strong dose 
of laudanum. Fortunately, one of her friends 
was with her at the time, and induced her, after 
some difficulty, to take a quantity of ceffee as 
an antidote, by which her life was saved, although 
several times during the night she was in im- 
minent danger. 


Rubinstein will come to London in May, to play 
at the Musical Union. After a brilliant concert 
at Stuttgard, crowded to excess, as in every other 
continental city, the great Russian composer and 
pianist is gone to Copenhagen. Throughout 
Belgium and Germany, as well as in Russia, the 
performances of Rubinstein have been a series of 
unprecedented triumphs. His third concert in 
Berlin, in the Singing Academy Room, was 
crowded to suffocation. 





An American paper informs us that when Mille, 
Christine Nilsson recently (quere when ?) sang in 
London, she lost one of her hair-pins, which one 
of the scene-shifters found. He showed it to one 
of the young aristocrats who were behind the 
scenes. ‘ How much do you ask for it?” said the 
lord. “Twenty-five guineas,” replied the scene- 
shifter. The young lord actually paid him the 
twenty-five guineas, took the hair-pin, and said 
he would preserve it as a precious relic. 

It is confidently reported that Mdlle. Nilsson is 
about to follow the example of her sister prime 
donne, Mdlles. Lucca and Patti, by making a titled 
marriage. Madlle. Lucca, it will be recollected, 
took the initiative and became Baroness; Malle. 
Patti followed as Marchioness; Mdlle. Nilsson, 
the last, will precede both in rank as Duchess. 
The happy man is the Duke of Massa, an amateur 
musician whose works have been performed in 
public as well as frequently at the French Court. 





For three years the Boston people have had free 
concerts of instrumental music given in the oped 
air in the summer season. The council of that 
city have passed a resolution favouring the pay- 
ment of two thousand five hundred dollars for 





similar entertainments to be given during the 
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present winter, in a large hall, the orchestral to 
be diversified with vocal music. It proved eco- 
nomical in summer, and it will be a counter at- 
traction to set against the billiard saloons and 
par rooms in winter. The Boston council should 
jook sharp about carrying their resolution into 
effect, if they mean to commence “during the 
present winter.” 





A sad scene occurred at a concert in Bergen, 
Norway, a few days ago. Ernst Haberbier, of 
Konigsberg, a pianist of great talent and celebrity, 
was playing a solo at his own concert at Bergen, 
when he was attacked with paralysis. He fell 
forward over the keys of the instrument, and was 
taken up dead. Ernst Haberbier visited England 
about twelve years back, and played at the 
Hanover Square and Willis’s Rooms with great 
success. Prior to 1850 he was, we believe, pianist 
to the Emperor of Russia. 





During the performance on Saturday evening 
at the Canterbury Music-Hall an accident occurred 
on the stage by fire, which for a time excited 
much alarm among the audience. A gauze cur- 
tain, about 25 feetlong by 20 feet in depth, became 
ignited through burning red fire to give effect to 
the scenery, and quickly fell in flames on to two 
young ladies performing in the ballet—namely, 
Nelly Moore and Lydia Moore, each about 18 years 
of age, both of whom were slightly burned. T. 
Bartram was also slightly injured and taken to 
the hospital. The fire was immediately got under 
without doing any further damage. 





The death is announced of Mr. James Cassidy, 
the composer of the “‘ Burlesque Galop,’’ and other 
pieces of dance music. Mr. Cassidy has been for 
very many years a member of the band of the 
Theatre Royal, Dublin, where he performed until 
afew weeks ago, since when he has been confined 
tohis bed. His friends appeared to have no fear 
of immediate danger, as a concert was got up for 
his benefit on Monday week, upon which occasion 
the round room of the Rotundo was crowded to 
excess; however, the poor fellow succumbed and 
died on Sunday morning, much to the sorrow of 
avery large circle of friends. His remains were 
interred on Wednesday morning. 





The contract between the Earl of Dudley and 
Messrs. Trollope respecting Her Majesty’s Theatre 
was signed on the 28th of May, 1868, and the 
further contracts for the decorations and the stage 
were entered into at the beginning of the present 
year. Messrs. Trollope were bound under heavy 
penalties to complete the whole by the end of last 
month, and very confident predictions were made 
that the works would not be accomplished, and 
that Messrs. Trollope would be probably ruined 
by the penalties that would be enforced against 
them; but in the unprecedented short time of ten 
months, everything has been completed, and the 
building is in a condition to be handed over to the 
lessees, with whom it now rests to take measures 
for opening the theatre. 


A Vienna correspondent of an evening contem- 
porary states that politics have so absorbed the 
minds of the Viennese of late that even their 
Plays and novels now bristle with political 
allusions. Of the former the most important are 
Schanffert’s “ Check to*the King,” and Wolfgang 
Miiller’s “ Above Parties.” The subjects of both 

Plays are political, and the second has 
Proved a failure because the political opinions 
‘pressed in it were not approved by the 
audience. No performance on the stage has 


elicited such applause this season as a dialogue 

tween Hannibal and Scipio, from an unpublished 
tragedy by the veteran poet Grillparzer, in which 
the author, who has always been a stanch sup- 
Porter of the Hapsburg dynasty, makes some 


arent allusions to the antagonism between 
Austria and Prussia, 


For some time past a person of the name of G. 


the columns of the Sheffield Daily Telegraph. A 
piece of poetry, purporting to be written by Mr. 
fortnight ago under the title of “Trust in God 


and Do the Right.’’ The sentiment was good, 
and the composition possessed much merit; but, 


applied to Dr. M‘Leod on the subject, who claimed 


to the chagrin of the impostor. 








chorus of Her Majesty’s Theatre. 





the Padre Mattei, besought him to flee in dis 


make General Stephanini give me a free pass,’ 





the poem Monti had written, made out a free 


F. Taylor, remotely connected with the theatrical | pass for Rossini, whom he rather contemptuously, 
profession, has contributed essays and poems to| however, classed as ‘‘an insignificant patriot.” 


Rossini makes all haste to get to Naples, and 
' the next day there is a great scandal in Bologna. 


Taylor, appeared in the above journal about a| The regimental bands played Rossini’s “ Inde- 


pendence Hymn.” He had given it to General 
Stephanini without omitting a note. The Aus- 
trian general was terribly angry, and Bologna 


unfortunately for Mr. Taylor, a gentleman in the | was searched high and low for the audacious com- 
town recognised the lines as having emanated | poser, while scouts were sent out to bring him in, 
from the pen of Dr. Norman M‘Leod, the editor | but all to no purpose, and the matter came to be 
of Good Words. The editor of the Sheffield Telegraph | regarded, what it certainly was, a most capital 
was written to, and he, to prevent any mistake, | joke. 





the verses as his own, and consequently an expo- A rebuke to the irreverent was administered on 
sure of the imposition was made, no doubt much | Monday by the Marylebone magistrate in the 


shape of 20s. fine. Bayswater, Notting Hill, and 
the outlying districts are overrun by street- 


It is not customary for tradesmen to announce | Preachers who enlist into their cause such popular 
to their customers and the world at large the| airs as would astonish even Rowland Hill, the 
occurrence of their birthdays, or the birthdays of | #pologist for like aids to worship. One of these 
their business. But our quaint friend the Kleine enthusiasts, a journeyman painter, is wont to 
Musik-Zeitung of New York is not to be judged | strike up a hymn to the tune of “ Tommy Dodd,” 
by ordinary standards. His proprietor is a music with the refrain shockingly paraphrased into a 
publisher, and the commercial career of this | Sacred name, and this hymn isshouted by a large 
music publisher has attained its 50th anniversary | Company about the Harrow Road on Sunday morn- 
—a happy event recorded in large and variegated ings. Forsuch-like behaviour the enthusiast was 
type occupying a whole page of the Musik-Zeitung fined a pound in Monday last, doubtless to the 
as follows :—*“ Heute Freitag, den 19 Maerz 1869 comfort of sober residents of the locality. Week- 
begeht Herr Julius Ferdinand Georg Schuberth | 4ay street music is bad enough, but at least it 
(augenblicklich in New York anwesend) Cchef offends no moral sensibilities. When. however it 
(sic) der Firma Jul. Schuberth & Co., seine 50| Comes to six days of Tommy Dodd in worldly and 
jiibrige Geschiifts-Jubelfeier. Er begann am 16 bibulous guise on the hand-organs, and a seventh 
Miirz 1819 seine Laufbahn bei W. Heinrichshofen in | 4@y of Tommy Dodd arrayed with white choker 
Magdeburg. Der Jubilar erfreut sich noch heute | 24 hymn-book and ipso facto profaner than ever, 
der besten Gesundheit und vollsten Thitigkeit.” | it is indeed time for the police to interfere. 

This little bit of incense to German sentiment 
combined with a trade advertisement is delicious.| Musical art has lost a protector and patron in 





Mr. Benjamin Higgs, of Teddington. Mr. Higgs 


The prospectus of the New Italian Opera at the | was a Mecenas in his way, and a philanthropist. 
Theatre Royal, Lyceum, is not yet issued, but it is| His weekly musical parties were graced by the 
said that we shall have opportunities of hearing a | presence of our most celebrated artists, who were 
number of artists who enjoy a high reputation on | sumptuously entertained and sent to London by 
the Continent, although as yet unknown here. | specialtrain. On three occasions he gave concerts 
There can be no doubt that the English public | at the Clarence Hotel, Teddington ; the most cele- 
will be competent to appreciate real talent, from | brated professional singers were engaged, the 
whatever quarter it may come; nor that the wel-| programs were marvels of artistic beauty, the ex- 
come which was given to Mdlles. Patti, Tietjens, | penses were paid by Mr. Higgs, and the entire 
and many others, will be cordially given to deserv- | proceeds were devoted to the building of new 
ing newcomers. An engagement has been signed | schools. He would give cheques away as ordinary 
by M. Verger, who has been for the last five seasons | men give halfpence. He presented a church which 
principal baritone at the Italian Opera, Paris, and | he had never attended with £300 to buy an organ. 
who is said to be a worthy successor of Tamburini | His own pianoforte cost 300 guineas. Mr. Higgs 
and Delle Sedie. We are also to have Mdlle.|recently departed, regretted by a large and 
Ricci, who has recently made a great success at | numerous circle—including his creditors and em- 
the Italian Opera, Paris, and who is the daughter | ployers. Hedid not die, he ran away. He had 
of the celebrated composer, Luigi Ricci. Signor | been in the employment of the Great Central Gas 
Gardoni has signed an engagement, and will sing| Company, and had enjoyed the concerts and the 
on the opening night, Monday, May 3rd; and we | artists and the general Mecenasian reputation 
are likely to have the pleasure of hearing Mdme. | upon asalary of £400 a year. 

Trebelli, Signor Bettini, and other well-known 
artists. Engagements have been signed by the| If Mr. Bruce the home secretary is not utterly 
principal members of the late orchestra and| weary with the very name of Sunday observance, 





it is not the fault of memorialists of every shade of 
thought. On Monday the unfortunate Minister 


One of the many anecdotes told of Rossini is | had to listen to twenty-five speeches made on this 
too good to be lost. When Napoleon returned | subject by various deputations. The National 
from Elba, Italy rose in revolt and Rossini wrote | Sunday League called upon him through thirty 
a revolutionary hymn, which soon resounded from | of its members, to point out the advisability of 
one end of the Peninsula to the other. The hun-| opening the British Museum and!National Gallery 
dred days were soon over, and when the Austrian|on Sundays. Mr. Bruce heard patiently and 
troops occupied Bologna, Rossini’s name was at| replied. Then came Lord Shaftesbury and his 
the head of the list of “ patriots.” His old master, | friends, with a diametrically opposed conviction. 


-|Mr. Bruce heard patiently and replied. After 


guise, as he was sure to be shot, but the fun-loving | that called the Hon. A. Kinnaird and a number of 
composer only laughed. ‘I'll lay a wager I’ll| clergymen (Scotch “ meenisters” plentiful among 


’| them) to warn the Home Secretary about the Bill 


said he. Two hours afterward he waited upon|for legalising the hawking of goods in certain 
the Austrian general, and presented him a roll of | districts on a Sunday. Mr. Bruce heard patiently 
music tied with ribbons of the Austrian colours.| and replied, And the substance of what Mr. 
“General,” said he, “I have felt it to be my | Bruce said was that these things were a question 
duty to show my loyalty to our magnanimous] of degree, and that the national pulse must be 
Emperor by setting “The Return of Astrea” to)felt in the matter. Undoubtedly Mr. Bruce is 
music. General Stephanini gravely opened the|right. What in one part of the country is 
packet, and perceiving that the words were indeed } regarded as fully consonant with the sanctity of 
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the Sabbath, is in another part regarded as 
dreadful profanation—the walking through gar- 
dens, for example. Each locality to its own usage 
and its own conscience. Meanwhile it would be 
well if the Scotch bodies did not interfere in this 
or any other purely local Bill. It does not affect 
them, since they have a totally different legisla- 
tion. The surest means to provoke an outburst 
against all the decencies would be for a number 
of Scottish Sabbatarians to attempt to force their 
extreme views upon us. Let them rest satisfied 
with their own superior morality (in Kincardine, 
for instance), and leave wicked London alone. 

The complaint of the managers of the Standard 
and Britannia Theatres against the Shoreditch 
Vestry is reasonable. ‘The Vestry have been in 
the habit of letting the vestry-hall for public 
entertainments at a price considerably under 
what would be asked for the use of the theatre, 
and have thus diverted money from the pockets 
of the managers during the slack season. Again, 
the same practice has facilitated rivalry with the 
theatres, and thrown expense on the latter in the 
effort to compete with those who occupy the 
hail. Free trade is an excellent thing, but it is 
hardly fair that a parochial body should practi- 
cally enter into competition with a theatrical 
manager—still less so that they should underlet 
him in every way. They let the vestry-hall with- 
out any regard to the original outlay for the 
building, or to wear and tear: nay, the mere ex- 
pense of cleansing the place and lighting it 
amounted to sixty per cent. of its charge for use. 
All this, while it was profitless to the ratepayers, 
was ruinous to private speculators in the same 
line. No doubt the vestry will consider the 
matter, and do what is evident justice. 


Ilowever backward the drama may be in Oriental 
climes, pantomime at least flourishes vigorously. 
A description of the festivities at Cairo shows us 
a very lively and realistic form of pantomime 
enacted between two or three Bedouins. The 
dialogue, to judge by the mirth of the bystanders, 
must be of the most comic description, One man, 
who is vociferously applauded, takes the part of 
clown, He is the drudge to a tyrannical master, 
whose principal occupation is to chase him over 
the enclosed space, inflicting tremendous blows of 
a hide whip on his naked shoulders. Rare must 
be that Bedouin’s power of endurance. From 
morning until night he is mercilessly thrashed, 
and the heavier the blows the louder the laughter. 
A great portion of the fun arises from bis agile 
attempts to dodge the lash and to overturn the 
equally active pursuer, Sometimes the tables are 
turned, and the tyrant feels the whip, or is tripped 
up in full career by his nimble servant, and cruelly 
kicked before he can rise. The front row of 
lookers on squat upon the ground, pausing now 
and then between the whiffs of their long water 
pipes to fling a trifle to the unwearied performers 
whose horse play and practical jokes are so 
irresistible. 





Mediwval minstrelsy, we learn, is represented in 
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reflected from the pavement of the hall below; 
the walls sre draped with garlands. Foremost of 
the minstrels is a portly, self-conscious and self- 
dependent trumpeter, bearing his instrument on 
his thigh as a commander carries a leading staff, 
his draperies sway as he strides heavily, and he 
faces the bitter groom with insolence equal to his 
own; behind him comes a viol-player, his friend, 
with a pale countenance, a drudging hack per- 
former who has long ago lost the sense of pain in 
musical toil; after these, a lad with a horn and a 
music-book, and further in the rear a minstrel 
with a fine and expressive face bears a large pair 
of regals or hand-organs; and, nearer to us than 
the last, struts the coarsely handsome drummer 
of the band, a tall red cock’s feather rising high 
in his cap, his big instrument slung before him 
and bumping against his knees as he strides. 
Minor figures bring up the rear and close the 
composition 





A GOOD IDEA. 

The loss inflicted by that periodicai visitation, 
a theatrical fire, falls with greatest cruelty upon the 
humble adherents of the theatre. When every now 
and then a noble building is reduced to mere bricks 
and tinder, the first thought in the public mind is 
of the injury inflicted upon the manager, who may 
have lost his whole resources in the conflagration. 
‘*Poor Mr. Mapleson!” exclaims the reader, or 
‘* Poor Mr. Douglass!” as the case may be; and 
then he proceeds to wonder whether the whole loss 
is covered by insurance, and how long it will be 
before the theatre is rebuilt. Occasionally the 
property man comes in for a share of the sympathy. 
We may hear of Mr. May losing a vast number of 
his dresses and accessories in the incremation, and 
then a subscription is got up, and a crowd of hard- 
worked and none-too-rich actors are called upon to 
contribute their half-sovereigns and crown-pieces 
to reimburse the luckless property merchant 
who preferred to store his goods in the theatre 
and did not prefer to insure them. By and 
by a vague conviction dawns upon the public 
mind that there are other victims besides these two. 
One hears generally of ‘the sufferers by the so- 
and-so fire,” and of benefits got up on behalf of 
these sufferers. And then the public—never a bad- 
hearted public when it once begins to reflect— 
realises what the burning down of a theatre sig- 
nifies to a hundred scanty homes. It means of 
course a crowd of laborious people who live from 
hand to mouth cast suddenly out of employment, 
and dependent upon chance or mercy for the next 
week’s loaf of bread. And it means in many cases 
the material of these people—the workmen’s tools, 
so to speak—consumed in the conflagration. ‘They 
have not only lost their present livelihood, 
but their clothing, the laborious accumulation of 
past savings. If employment were offered them on 
the morrow, they would be unable to accept it until 
the few pounds were pinched together again, and 
the professional vestments restored. We are speak- 
ing, of course, of the people upon whom a fire 
presses most harshly—not of the leading performers, 
who have an ample wardrobe at home as well as a 
respectable account at their bankers’. 








a picture by Mr. Marks destined for the Royal 
Academy. Mr. Marks’s work portrays a party of 


But why should not the poorer actors insure, 





minstrels traversing a corridor in a lordly house, on 
their way to the gallery which is appropriated to 
them above the dining hall. A glimpse of this 
gallery is obtained through a doorway in the wall 
facing us in the picture, which opens on the right, 
and is displayed by the pompous groom-of-the- 
chamber, who, in a manner which expresses not a 
little contemptuous feeling, has ushered the sons 
of Apollo along the corridor, stopped stiffly at the 
arras before the doorway, drawn that hanging 
aside with a rigidity of action worthy of Malvolio, 
and, facing towards the minstrels, stands now in 
the painting, stiff, tall and lean, staff in hand, 
and has a contumelious expression in his very 
toes, turned up as they are. The gallery is 
empty except for the stools or performers’ seats, 
the light as of a rosy afternoon slants upwards, 





even as their manager does? it may be asked. 
The reply is comprised in a proposal which on the 
face of it would seem the very thing needed, It is 
| proposed that actors should insure—on a scale too 
| which accords with their exigencies, and with the 
| difficulties of their lives. To guarantee themselves 
a moderate sum in the ordinary way of fire in- 
surance would involve some extra pinching to a 
class of people who seldom have a erown-piece to 
spare, and who when they have it find it snapped 
up by the unfortunate wife of somebody who has 
drunk himself to death, or the unfortunate children 
of somebody else who has slipped down a trap or 
tumbled off a trapeze. But on the principles of 
Mutual Insurance, the burden of providing for a 
rainy, or more literally a fiery, day, would come 
much lighter. And this is the scheme in contem- 





——— 

with rules certified by Mr. Tidd Pratt ; the 
premiums subscribed to this Association would 
form the capital out of which policy-holders would 

be paid for their losses. These premiums would be 

calculated at 2} per cent.—sixpence in the pound — 

a rate which, it is calculated, would be ample to 

cover disbursements, and to pay a bonus to the 

subscribers as well. Thus an actor or actress with 

an average salary of £5 per week could insure £95 

at an annual expenditure of 12s. 6d., or threepence 

a week; or a member of the corps-de-ballet coulg 

provide herself with £4 in case of disaster for an 

outlay of a halfpenny a week. In all casey of ap. 

plication it is not proposed that any inquisition 

should be held into the real income of the person 

applying. The working committee would satisfy 

itself that the salary of the proposer was in some 
measure represented (judging from his or her po- 

sition in the profession) by the sum which he or 
she might purpose to insure. When the fire took 
place, the policy-holder would have to make q 
solemn declaration of the loss sustained, and reg. 
sonable inquiries would then be made for the pre. 
vention of fraud. 

Whether such an Association as that we haye 
sketched out will come into being depends upon the 
amount of encouragement held out to its promo. 
ters. As it is not started for the benefit of capital. 
ists, it must rely for existence upon those for whose 
advantage it is started—those most apt to suffer 
from the disasters of fire. The profession are being 
circularised with a view to ascertain their feeling, 
and if a sufficient number of encouraging replies be 
obtained, a general meeting will be called to appoint 
the officers and decide upon the rules. After that, 
the working committee will be left some time to 
judge from the receipt of proposals whether the 
Association may be profitably called into existence 
or not. If it be started, numerous committees will 
be appointed throughout all the country—or rather 
a general committee variously distributed; from 
which body a permanent working committee will be 
annually selected. The larger body will be made 
up of the managers, the leading players, and the 
most influential members generally of the profession. 
The idea is a good one if it be honestly carried out. 
It behoves actors to satisfy themselves in the first 
place of the probity and the business character of 
the persons from whose hands the launching of 
the enterprise first emanates, and this done, their 
acquiescence should be ready. But the machinery 
of the scheme should be no costly, clumsy mecha- 
nism. Let there be no sinecures attached, with 
absorbing salaries. The expensive organisation of 
some of our theatrical charities, which demands a 
pound to distribute seven and sixpence, is a reproach 
to the liberality of actors. From a design so set- 
viceable as the present one, all suspicion of jobbery, 
with its concomitants, feasting and bunkum oratory, 
should be eliminated, 





THE EASTER SEASON AND ITS MUSIC. 





Easter, as the Queen of Festivals, and marked by 
its bright and joyful music, affords the best op- 
portunity for judging of the state of song in worship 
with regard to school and execution, the state of the 
choirs and the feeling of congregations. Never was 
Easter more jubilant in its services than the present, 
never were the places of worship more crowded, the 
choirs more industrious, the people more earnest 
and liberal. True it may be that the forms were 
more diversified, but there was universal agreement 
in spirit ; the recent discussions touching the union 
of Church and State had evidently given rise to * 
sense of freedom and an unembarrassed adoption of 
a liberty and latitude which in times of unquestioned 
principles would have been deemed somewhs! 
beyond the mark, The Easter vestry was at hand, 
priests and people became wonderfully in tus 
together, and on all sides there was a determm 
press to make the Easter Sunday a grand day us 
music. 2 

Some years ago it was the fashion at Easter-tide 
to hunt up the few churches known as give 





plation, It is intended to form an Association 


music, and these places were unusually a 


and there music, although strange in characte 
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never congregational, was for this day the best of 
is kind. This Easter all churches have been 
tbronged, and hundreds upon hundreds sent away 
by reason of no more standing-room. There 
has been general chanting, a rare shouting 
of hymns, and not afew good anthems. The 
Roman Catholics haye taken to a much slower 
style of chanting, and in hymn-tune singing their 
new march is almost puritanically slow. Some of 
the Anglican churches have taken this cue, and at 
one we know the congregational music is made 
gentimentally pathetic. On Easter Sunday the 
Psalms were chanted on all sides, and there appeared 
somewhat like an equal division in the use of the 
modern and ancient chants. The Gregorian chant 
brings out by far the greater body of tone, and its 
one reciting sound and limited compass secures the 
men of the congregation. There is a great sturdi- 
ness and massive column of tone in its rendering 
which is lost with the Anglican. The strength of 
the male voices is wasted in the divisions of chords, 
and too often the Anglican chant skips up to a sound 
for recitation beyond the reach of any male voice 
but that of the choir-boy. In the singing of the 
hymns many choirs have given up the harmony 
and lead the congregation in unison. It is often an 
improvement, for the choir parts of the popular hymn 
book are anything but good and scientific, and only 
vex the choirs and disturb the congregation. The old 
way of the common tune is after all the right and 
the safest way, for it tends to a stream of song, and 
leaves the organist at liberty to use his instrument 
legitimately and in sympathy with the verses of the 
hymn. 

The hymns sung on Easter Sunday were the great 
points of the day’s service, for with the exception of 
the “ Hallelujah chorus,” which has become essen- 
tially congregational, the anthems excited small 
interest. The hymn overcame all controversy, 
the Methodist Charles Wesley leading the van, and 
King Charlemagne bringing up the rear. The 
“Jesus lives” of the Lutheran Gellert, and the 
medieval lyric, ‘* The battle won,” served as the two 
prominent processionals. 

Of the service music, the Nicene Creed is becom- 
ing more and more popular and congregational. 
Innumerable are now its settings, and those that are 
the simplest and most natural are making good and 
steady way in the churches. The Gloria in 
excelsis, the oldest Christian prose hymn known, 
and in primitive times always congregational, is 
not yet in the position it ought to be. It was 
sung in very many churches on Easter day, but 
there is yet no fixed expression, no general song. 

The responses, as they are called, are given in every 
possible form of variation, and in many churches, 
although the choirs and people cleave to their 
intonation, the priest is found reading conversa- 
tionally, or wilfully wandering here and there in 
order to escape the charge of following the fashion 
ofintoning. In this unhappy practice there is great 
want of sense and great want of scholarship. 
Ordinary speaking and methodical intoning can 
never combine with any propriety or good feeling, 
and it is manifestly against scriptural rule, The 
Jews profess to chant to this day in the tones 
Written out by a Rabbi of the fifth century, and this 
learned Rabbi professed to record the real song of 
Moses in notation, for it is a legend with the Jews 
that when Moses received the law of service on 
Mount Sinai he was taught there and then also the 
Song. Be this as it may, dialoguing and conversa- 
tional reading in worship are practices unknown to 
the old saints, and, wsthetically looked at, simply 
offensive, if not ridiculous. This Easter demon- 
strated a great increase in the use of tonal response, 


half professional and half amateur. Many are again 
wholly amateur. And in many cases the amateur 
staff excels the professional. Amateurs will meet 
nightly for practice and rehearsals; professionals 
cannot make that sacrifice. 
In connection with this remarkable development 
of worship-music at the present Easter season 
should be noted the music immediately before 
Easter, that used during the Holy Week. Palm 
Sunday gives the keynote, jubilant in its ‘ Gloria 
laus, et honor,” brilliantly translated by Dr. Neale, 
tender and touching in its Benedictus, solemn 
and dogmatic in its Pange lingua. No two of 
the old hymns have met with more protestant 
opposition than the Pange lingua and the Stabat 
Mater, the former from its dogmatic teaching, the 
latter from its scenic description and personal feel- 
ing. Bishop Mant, in his translation of the Stabat 
Mater, has stamped it with a current ortho- 
doxy, and Sir Walter Scott has testified to its 
high beauty as a lyric, However casuists may 
quarrel over the great sacramental hymn of the 
season, the common people have accepted it without 
cavil or complaint. Music has affirmed the doctrine, 
and the heart has soothed and satisfied the under- 
derstanding. At the return of the season the 
hymn is found in its place and ready for use; the 
day’s worship calls for it, it is sung, and has its 
just influence. The day preceding Good Friday is 
memorable for the beautiful hymn, Laude Sion, and 
also in very high places for the continuance of a 
medieval ceremony known as “the Washing of 
the Feet.” 
On Maundy Thursday popes and monarchs 
wash the feet of the poor, clothe them, and 
give them purses of money. The ceremony is 
intended as a development of the spirit of 
Christianity, which makes, or ought to make, 
mankind one brotherhood, and is a practical teash- 
ing in the highest quarters of the humility of the 
Founder of the Creed that was, and is, to supersede 
all creeds. His Highness at Rome performed the 
usual ceremonies last Maundy Thursday, and the 
Emperor of Austria undertook his annual duty in 
this respect, while his Empress was only prevented 
doing the same by absence from the capital on 
account of ill-health. As our English Chapel Royal 
preserves the mediwval ceremonial for the great 
Festival of the Epiphany, so it preserves a curious 
shadow of the Feet Washing humiliation on Maundy 
Thursday. Down to the time of George I. the feet 
of the poor were annually ‘washed in the Chapel 
Royal by the monarch of this country; the giving 
away of clothes and the alms-bags are still continued, 
but there is no Feet-Washing. There is a full 
attendance of the choir and of priest-vicars, a grand 
almoner, a sub-almoner, dean, and sub-deacon, 
organists and deputies gathered together, but there 
is no Lauda Sion, no Pange lingua, and the anthems 
sung are by no means the most suitable or the most 
attractive. 
The result of the music for the week preceding 
Easter has proved that there is more life in our 
parish churches than in our cathedrals. The new 
development in the parish church is sensible, prac- 
tical, eloquent, and powerful, while in the cathe- 
drals matters stand still, if they do not retrograde. 
What is to be hoped from the disestablishment and 
disendowment of Irish cathedrals in affecting cathe- 
dral music? Can English Deans and Chapters 
learn a lesson on the sin of buried talents? or must 
they receive a similar incentive before they enter 
on any real work, musical or otherwise? 
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and it is clear the practice will become general. 
Even dissenters are experimenting upon responsive 
Services; in those places where the old tones are 
used the form is gaining ground, but where the 
reading fashion has been adopted it is all failure. 

ing psalms and versicles in dissenting chapels 
Would soon empty these places. Upon the whole 
the Easter Sunday of this year has manifested a 
marvellous advance in the use of music for worship, 
tnd 4 universal desire on the part of congregations 
share in it, ‘The choirs are in many instances 


With the close of the winter season the curtain 
falls for half a year’s space upon the activity of that 
institution of recent establishment, the Penny 
Reading. Every winter beholds a perceptible growth 
of this form of amusement, and invites some dis- 
cussion into its principles. The Penny Reading has 


its apologists and opponents—in towns at least. 
There are those who find an unmixed good in it; 
who discover in it virtues which invigorate and 
refine its hearers, and attractions which keep the 


the public-house and the musie-hall. There aro 
others who regard such claims with scepticism, and 
assert of all urban Penny Readings at all events that 
they are got up to minister to the vanity of a few 
literary amateurs who imitate the accent and gesture 
of the latest shining light, and imagine they them- 
selves have aninborn genius for interpretation ; and 
that further these readings do not attract the working 
man at all, but are countenanced (for cheapness sake) 
by the local “ gentility’? who of old time used to support 
concerts. Ergo, say they, Penny Readings have ruined 
the hopes of suburban concert-givers. And it is un- 
fair, these enemies pursue, to throw into the scale of 
the reading all the weight of clerical influence, all 
the patronage of pet parsons, and the gratuitous 
room, and in many cases the gratuitous 
assistance of artists, whereas the professional 
entertainer has to pay rent and advertising and 
artists alike, Moreover, proceed the same sceptics 
yet more boldly to assert—these readings in outlying 
districts of the town are a sham and an imposition. 
They don’t pay at all, They are never intended to 
pay—any more than they are intended to offer a 
counter attraction to the music-hall and public- 
house. They are got up, as often as not, to put 
money into the promoter’s pocket—money not made 
by honest profits, but by bagging wholesale the re- 
ceipts and paying no debts, and by touting for 
various subscriptions under the pretence of royal 
and courtly patronage. 

As if to afford the enemies of Penny Readings a 
practical triumph, one of the best known and 
loudest trumpeted series of such meetings has come 
to dreadful grief, Few readers of the daily papers 
or students of wayside hoardings are unacquainted 
with the name of the Marylebone Penny Readings, 
or the supreme patronage under which that institu- 
tion flourished, thanks to Mr. Henry Taylor, of 
3a, Cambridge Place, Hyde Park, W., principal. 
His Serene Highness Prince Edward of Saxe 
Weimar deigned to smile on these gatherings ; the 
Duke of Wellington, the Marquis of Lorne, half a 
dozen earls, including those of Clarendon, Spencer, 
and Harrowby, several scores of lords, and no end 
of baronets, made up the patronage; the honourable 
and trustworthy name of Lord Arthur Clinton stood 
opposite the office of treasurer; and singers and 
performers of the highest ability co-operated with 
noble readers and distinguished authors in the 
diversions, These readings, we were informed, 
“were instituted with the view of presenting a 
counter-attraction to haunts of vice, and of creating 
and improving the taste for pure and standard litera- 
ture.’ They succeeded in “ creating,” though not in 
improving,” a woful column on the debit side of 
many tradesmen’s ledgers. For along time the bubble 
preserved cohesion; some of the noble folks did go, 
others did not turn up on the specified nights, and 
were apologised for; others were blissfully ignorant 
of being advertised at all; others again were indignant, 
and wrote to Mr. Henry Taylor remonstrating (Sir 
John Duke Coleridge among the last) ; but on the 
whole a considerable amount of dust was cast into 
the eyes of the British public, The great names 
hoodwinked tradesmen, and procured credit; which 
was everything required. And subscriptions were 
energetically canvassed for, and gotin. ‘t The Earl 
Spencer, £5; Sir J. F. Davis, £2 28; Theodore 
Martin, Esq., £2 2s.; J. Laird, Esq., M.P,, £1,” 
looked well on the list, and brought in a plentiful 
crop of seven-and-sixpences from Mrs, Brown, and 
old Mr. Jones, and the Misses Robinson. But at 
length the airy figment collapsed. An irate piano- 
forte seller was instrumental in bringing down the 
first stone of the avalanche. There had been ugly 
rumours before that ; thunder in the air; ‘‘a storm was 
coming though the winds were still; but despite 
auguries, Mr. Taylor advertised a reading last week 
in Bayswater, and attended. A few minutes before 
the announced hour, the emissaries of the owner 
of the pianoforte bore it bodily out of the hall, in 
spite of piteous remonstrances from Mr. Henry 
Taylor. The unfortunate principal appealed to the 
police to assist him in retaining by force a piano 
for which he had never paid, and for which there 
was no hope of his ever paying. But the myrmi- 














working orders and lower ranks of tradespeople from 


dons of a bloated shopocracy refused their truy- 
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cheons. Then rose a gibing and soulless crowd, 
who hooted, hissed, and finally bonneted Mr. 
Taylor. He, the people's champion, the friend of 


the working classes, the disseminator of standard 
by a mob, and had to 
along Westbourne Grove! And for 
Simply because he owed a few score of 
pounds to printers and stationers, and such-like 
vassals, and something here and there for rent of 
various halls—debts accumulated, they assert, on 
the strength of the high and noble names on 
the patrons’ list. Why not? What more natural 
than that the elevator of the taste for standard 
literature should require pounds? Of course then 
he goes to the man who has pounds, and he says 
‘Give me pounds, and here is standard literature.” 
Is not the whole history foreshown by the case of 
Harold Skimpole? And has not Albert Smith 
recorded over and over again the fate of the People’s 
Friends? We regard the career of Mr. Henry 
Taylor as highly natural and appropriate, conveying 
a beautiful moral lesson. And if certain vengeful 
tradesmen have got writs against him, and if the 
Solicitor-General and other eminent bodies do repu- 
diate him, and if Mr. Walter Macfarren and Mr. 
I’. B. Chatterton and other artists do cast him off 
in his adversity, shall we add to his dignities? 


literature, was chased 


fly 


what ? 


basely 


Never. There is a beautiful moral lesson in this 
repudiation also. It only comes when all is found 
out. 


Meanwhile the consideration remains, whether a 
case like this affects the general question of Penny 
Readings. For ourselves we maintain it inflicts a 
great blow upon them. These Marylebone readings 
stood in a great measure at the head of their class ; 
they were cited as a splendid specimen of what 
might be done in this direction: coronets mingling 
with wideawakes ; the palace and the cottage 
brought into happy harmony; a fraternity of art 
presided over by the genius of Shakespeare, of 
Scott, of Carpenter, and of Tupper; and all the rest 
of it. But the happy fraternity resolves itself into 
n sheriff's officer and a bonneting in Westbourne 
Grove. The issue is fatal. It involves a tremen- 
dous shock to the principle. And if Penny Readings 
receive a blow and discouragement we shall not be 
sorry, as far as the suburban gatherings are con- 
cerned. They have multiplied into a nuisance of 
late; a number of aspiring nonentities have been 
encouraged to take halls, and placard their unknown 
names, and send forth a pitiful sing-song drone to 
half a dozen blighted occupants of the second 
seats. The Standard Literature, too, has come 
down from Tennyson and Macaulay to Tommy 
Dodd and Happy Samuel. The resources of 
the music-hall have been drained to get a laugh 
from the penny audience, who after all understand 
this style of literature best. In one fashionable 
quarter of London an ex-clergyman might be heard 
delivering the most farcical portions of “ Valentine 
Vox,’’ while one of his family followed with a selec- 
tion from the repertory of Vance or Leybourne. 
We do not refer to Mr. Bellew, who is not a penny 
but a professional reader: we refer to local enter- 
prises. As arule these Penny Readings fulfil their 
object in the country, where there are no concerts 
or theatres, aud where some piquancy is offered 
in the anticipation of hearing Hodge and Giles 
ploughing the proper names in the “ Battle of the 
Lake Regillus" and harrowing the polysyllables of 
**Marmion.” But in the. well-to-do districts of 
London there is no necessity for these gatherings, 
which most frequently serve as an excuse for airing 
barren egotism. 





THE MUSSULMAN AS PLAYGOER, 





An eloquent indication of the changes which 
are passing over the Oriental character may be 
found in the access of enthusiasm which has arisen 
in Cairo for that peculiarly Frank institution, the 
theatre. A circus has now existed some five or six 
weeks in Cairo, and is nightly attended by a packed 
assemblage of various nationalities. A circus is 
perhaps not the best development of theatrical art, 
nor the most potent teacher in artistic directions ; but 
the Cairenes haye opera as well—French opera, 





that is to say, in the guise of Offenbach. But 
the cireus is the more popular establishment; and 
the correspondent of a contemporary sketches in vivid 
colours the delight with which Turk and Arab, 
Egyptian, Nubian and Greek, gaze on the wonders 
of the ring. The Cairenes have all that childish 
love for spectacle and pantomime which distin- 
guishes the inhabitants of Oriental countries, and 
they enjoy all the stale witticisms and practical 
jokes of the clowns with a heartiness which in 
itself forms for a stranger the principal part of the 
entertainment. It is odd to see those grave Turks 
that sit on the front benches not only relaxing into 
good humour, but breaking out in uproarious 
hilarity. The intensity of their mirth only serves 
to show how unreal, unnatural, and wholly assumed 
is the calm, passive, absorbed expression which 
they wear at other times. The Arabs stare in 
blank astonishment at the equestrians. Every 
somersault creates a burst of genuine applause, 
and the roar that rewards a really perilous jump 
shows how tremendously excited are the majority of 
the spectators. The various attire, the animated 
aspect of the crowd, the Babel of voices, the 
differences of character and manners evinced in 
the excitement of pleasure, produce a scene so 
unequalled and amusing that, familiar as an 
European may be with the wonders of the hippo- 
drome, he is ready to admit M. Rancy into the first 
rank of public entertainers. The circus and the 
theatre combined are gradually thawing the reserve 
and stiffness peculiar to Oriental society, and 
consequently have become efficient auxiliaries to 
the higher agencies of civilization. A few years ago 
it would have been deemed impossible that wealthy 
Cairenes could ever consent to allow their wives to join 
in the promiscuous crowd gathered by a dramatic or 
an equestrian performance. Now women constitute 
a considerable portion of the assembly, still closely 
veiled, it is true, but apparently under no restraint, 
and just as ready to join in boisterous applause as 
the youngest Arab boy on the upper benches of the 
amphitheatre. 

Above the richly-furnished box of the Viceroy is 
a small gallery surrounded by a high gilt lattice. 
At first glance one would observe nothing peculiar 
but the aspect of the place, and would never imagine 
that it contained some twenty or thirty delighted 
lookers-on, eager admirers of the horsemanship, and 
the leaping and the clowning. But on a closer in- 
spection he sees what seems to be dark shadows 
moving curiously behind the lattice; presently he 
catches the outlines of faces pressed closely against 
the bars; and before long he discovers that the 
gallery is divided into several compartments, each 
occupied by some half-dozen women. These are the 
ladies of the harem, the favourites of the Viceroy, 
and their gay attires and even their attractive 
features—for here they wear no veils—can be faintly 
discerned through the bars of their gilt cage. The 
Prince and Princess of Wales being seated in the 
Viceroy’s box could scarcely observe the strange en- 
closure over their heads; but the ladies of the 
harem could easily see down into the box, and 
evidently regarded the distinguished visitors with 
considerable interest. 

At the French Theatre in Cairo “ La Vie 
Parisienne” is performed. The company engaged 
in this well-managed little theatre is as complete 
as can be found outside Paris itself, and includes 
several artists of high pretensions. The opening 
of the circus has somewhat diminished the nightly 
attendance. Every one does not understand French, 
but all can admire horsemanship, and so it happens 
that the feats of the arena are eclipsing the 
attractions of Offenbach ; nevertheless La Grande 
Duchesse is enacted with immense success by Malle, 
Rozier, whose vivacity is quite equal to the license 
of the réle and the tastes of the audience. 








THE LATE AUGUSTUS MEVES. 
To the Editor of The Orchestra. 
I have read with interest the notice given in your 
columns of the 3rd inst. relating to the late reputed 
Mr. Augustus Meves, and I think the following 





remarks may not be inopportune respecting certain 


SS 
pretenders who have, since the republican announce 
ment of the demise of the son of Louis XVI se 
Marie Antoinette, in June, 1795, ventured to make 
an appearance calling themselves the Dauphin 
and to the statement recently given out referring to 
the Trappist Monk, to the effect “ that some years 
ago a certain person entered the above order, and on 
his admittance a casket was given to the superior 
with imperative injunctions that it should Not be 
opened till after his death.” And as that hag 
recently occurred, it is reported that the documents 
the casket contained go to identify the once recluse 
as the Dauphin, and that such a belief was enter. 
tained prior to the opening. 

Now whatever the casket did contain, it js 
evident if, as stated, the priests and people of the 
department so flocked to the monastery on the 
monk’s demise, what opinions are rife respecting 
the Dauphin’s escape from the Tower of the 
Temple. In all the old Royalist departments jy 
France will be found the same opinion respecting 
the Dauphin’s liberation, and especially so in its 
elder members. If the account given of the visits 
to the Trappists’ monastery he true, it proves to this 
day what the prevalent opinion of the French 
nation is on this subject, especially the independent 
and royalist portion of it. 

There must have existed and still exists 
strong presumptive evidence to have favoured 
or caused the several attempts essayed at 
personification of the Dauphin. Assuredly such 
would never have taken place unless there had 
existed presumable ground for inferring that the 
Dauphin by some means was liberated from the 
Temple. Public opinion in France says it was 
accomplished, and historical details guarantee the 
conclusion. However, public opinion reprobates 
the audacity of connivers and charlatans who have 
dared presume to such a title as that of Louis XVIL, 
where the pretensions have been devoid of truth or 
rational supposition. The periodic personifiers of 
Louis XVII. speak forcibly what opinion exists 
respecting the Dauphin’s liberation, for society would 
rest tranquil on this subject if satisfactory evidence 
had been produced to confirm the demise of the 
Dauphin in 1795. What pretender, whose cause 
has been thoroughly sifted, has been able to 
establish any just right to be considered the 
Dauphin? The shallowness of the pretensions on 
which they have taken their stand is evident ; imme- 
diately serious investigation has taken place it has 
unmasked them as adventurers, and their origin has 
been clearly proven. The different Governments of 
France who have instituted inquiries into the above- 
mentioned pretenders, have done so for an especial 
political purpose, which especial political purpose 
has been,” to abuse public opinion, and to throw 
obstacles in the way, should at any time the 
veritable Dauphin himself have put in an appeat- 
ance and demanded a hearing. The Trappist Monk 
romance of the casket document, doubtless, is the 
offspring of a political ruse, and were he indeed a 
veritable monk, there will be a probability of the 
quadruple aspirants to the supreme power in France 
making common cause on this subject, if on no 
other, in endeavouring to identify the late recluse 
as the once Dauphin of France.” 

Should the question arise, What do the several 
pretenders emphatically tend to prove? the au- 
swer would readily suggest itself from the above 
allusions, That Louis XVII. was, in well-informed 
cirelés, fully believed to have been liberated from 
the Temple. The different monarchs that have 
reigned over France since the fall of Louis XVI. 
have had a special object in repudiating such ideas, 
and have reaped advantageously, through the several 
impostures practised, for certain Legitimists, Or: 
leanists, Napoleonists, Republicans. Certain sup- 
porters of pretenders and historians are against 
publicly admitting that the Dauphin was liberated 
from the Temple, for the Legitimists have learnt t0 
look with hope to the Count de Chambord; Or 
leanists, to the Count de Paris; Napoleonists, 1 
the present Emperor's son; Republicans, to 
elective presidency; supporters of certain pretel- 
ders to the spoils of chance; and historians, 4 dis- 





like to acknowledge their error. However, whatever 
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may be the array heralded forth against this 
hitherto historical mystery, though it be legion, 
will be impotent and ineffectual in silencing the 
truth, for sooner or later truth will manifest itself; 
and though it may be lulled to sleep for a while, time 
will assuredly dispel the illusions that chicanery 
and artifice have invented. 

The multiplicity of pseudo-dauphins that have 
appeared in most cases arises from the instigation 
of political connivance, in the hope thereby of 
throwing public opinion off its guard, by making 
itcautious in giving a too ready or credulous ear to 
any future aspirant to such claim, and to endeavour 
by ridicule to make once believers sceptical by 
the ruse. 

Those who will minutely investigate the details 
connected with the Dauphin’s entry into the Temple, 
and follow throughout the career and conduct pur- 
sued to the captive after the immolation of the un- 
fortunate and heroic Marie Antoinette, will find 
that the then captive’s identity in no way (excepting 
age) tallied with that of the son of Louis XVI. and 
Marie Antoinette, to which circumstance the writer 
of the notice in your last impression so pointedly 
directed attention. 

If the truth of the mystery surrounding the son 
of Louis XVI. is of sufficient historical value to 
solve, the work entitled ‘‘ Historical Memoirs of 
Louis XVII.,” * reviewed in your columns of Jan. 2, 
contains that which, in the hands of a competent 
and just historian, will enable him to definitely 
settle whether it was the son of the unfortunate 
Louis XVI. and Marie Anteinette who ended his 
days in the Temple in 1795, or whether his liberation 
was accomplished therefrom. It is a question 
which certainly should have the unbiassed consider- 
ation of learned men. Whatever may have been 
the combined political influence that has kept back 
honest inquiry into the facts concerning the 
Dauphin, it will soon become exhausted, for we live 
in an age of inquiry and vast intelligence, and one 
which has overturned many despotic fallacies, and 
despotic indeed has been the combined power that 
has systematically refused sifting the truth relating 
to the descendant of Henry IV., King of France.— 
I have the honour to be, sir, yours most 
respectfully, Aveustus MEvgs. 

London, April 5th, 1869. 





* W. Ridgway, 169, Piccadilly. 








VESTRIES v. THEATRES. 





On Tuesday evening, at the ordinary meeting 
of the Shoreditch Vestry, Mr. Angell, solicitor, 
appeared to present a petition on behalf of Mr. J. 
Douglas, of the Standard Theatre, and Mr. Lane, 
of the Britannia Theatre, representing the injury 
they sustained by the practice of letting the 
Vestry-hall of the parish for concerts and other 
public entertainments of a similar character, 
im consequence of which the value of their 
property had been seriously deteriorated. They 
contributed between them £500 per annum to- 
wards the rates of the parish, and considered they 
had just ground for complaining, as, owing to the 
price at which the hall was let being far below that 
Which would have to be paid for the use of their 
theatres for similar purposes, they (the peti- 
tioners) were deprived of a considerable source of 
meome, especially in the dull season of the year. 
Tn addition, they had been put to great expense 
im engaging extra talent to compete with those 
Who had taken the hall. The price charged for 
the use of the hall was such as would not have 
Proved remunerative had the place been built by 
4 private speculator, and the funds of the parish 
Were thus being used in a manner which was 
Unjust to the petitioners. When the Vestry-hall 
Was proposed to be built, at a cost of some £30,000, 
the ratepayers were informed that it was abso- 
lutely necessary for conducting the parochial 
business, and for holding political and other 
meetings, but it was never stated that it was 


ended to be used for public entertainments. 


that the expenses of lighting, cleaning, &c., when- 
ever the hall was let, amounted to 60 per cent. of 
the charge made for its use. In estimating this 
charge the Vestry had not taken into consideration 
the original outlay for the building, nor the wear 
and tear, and this operated very unfairly as re- 
garded private speculators in the same vicinity. 
It was resolved that the petition should be refer- 
red tothe Vestry-hall Committee, for consideration 
and report, and that Messrs. Douglas and Lane, 
or their representative, should be allowed to be 
present at the meeting of the Committee at which 
the subject was considered. 








FRANCE, 


Paris, April 7th. 
I had the honour of assisting at the general 
rehearsal of ‘ Rienzi” at the Lyrique the 
other night. There was a very brilliant and 
distinguished audience present. M. Pasdeloup 
wielded the leader’s biton, and under his able 
conductorship the whole of the lengthy partition 
was gone through with admirable precision. The 
rehearsal lasted until past two in the morning! 
The report was current in the theatre that 
Wagner would be present at the first night of 
the opera incognito, in spite of his avowed in- 
tention of keeping away, written by the composer 
himself to Mdme. Catulle Mendés, and published 
in the Liberté. 
Mademoiselle Nilsson makes, dit-on, as grand an 
alliance as Patti. She is to become, if report 
speaks truly, the Duchess de Massa. 
The Porte St. Martin is flourishing with ‘‘ Patrie,” 
as I ventured to predict would be the case. The 
receipts of the first twelve nights produced no 
less than eighty thousand francs or £3200. M. 
Sardou has refused his permission to massacre 
* Patrie” in the provinces. 
Herve’s parody of ‘ Faust” is a long time 
making its appearance. It is announced in the 
theatre that it will be brought out between the 
fifteenth and twentieth of the present month. 
Telegraphic dispatches announce that Ambroise 


success in Leipsic. 


roles. 
Cologne are about to produce the opera. 
M. Bagier has an event in preparation that is, 


* Struensée.” 


circles in the years 1855 and 1866. 





THEATRICAL CRITICISM. 





pertinent query to the Pall Mall Gazette. 
writes :— 


comedy “ Won by a Head.” 
partial criticisms upon the performance. 


well put upon the stage. 
called before the curtain.” 
auditory assembled.” 


Monday night? I seemed to see a theatre abou 


hear constant hisses throughout the performance 
I certainly heard no calls before the curtain. 


in the evening becomes “ very 
ceived” and 





On the evening of Easter Monday I went to the | the eketches were not damaged. 
Queen’s Theatre to see Mr. Tom Taylor’s new 
This morning I read 
in two morning papers what purported to be im- 


The Times says :—“ Ne eg TaN aes emp of Bond-street, and Mr. Anson, at the Adelphi 


comedy was very favourably received in a pretty Theatre, kindly undertaking to receive subscrip- 
good house, and the leading actors were repeatedly 
The Telegraph says 


VELOCIPEDOMANIA. 





Rice at THE Crystan Panace. 
A velocipede race came off at the Crystal Palace on 
Monday, in the presence of a numerous concourse of 
spectators, amongst whom were many Frenchmen, 
the latter attracted by the fact that several of their 
countrymen were entered as competitors. There 
were three prizes, each consisting of a bronze vase, 
and ten starters appeared to contest their possession. 
The race was one mile, the ground selected being 
the terrace surrounding the upper series of foun- 
tains. Two preliminary heats were run, for each of 
which five gentlemen came to the post with their 
bycicles, the first and second gentlemen in each 
event being Messrs. E. Moret and A. Charausonnay 
and Messrs. Michaux and Burnett respectively. 
These same gentlemen also started for the third and 
final heat, which was finished and the prizes awarded 
in the following order, viz.:—Messrs. Moret, Michaux, 
and Charausonnay. This was the quickest heat of 
the three, the mile being accomplished in 5 minutes 
29seconds. Throughout the whole of the proceedings 
there was no competition in the general acceptanco 
of the term, considerable distances separating the 
respective bicycles and their riders. The three 
gentlemen above named are Frenchmen, and 
M. Moret is considered the quickest velocipedist 
amongst our lively continental neighbours. M. 
Michaux, a youth 16 years of age, is the most 
accomplished, but owing to his lowness of stature 
—probably some 5 feet 3 inches—which renders it 
necessary for him to bestride a vehicle with wheels 
of comparatively small circumference, it is impossible 
for him to contend successfully for speed against 
M. Moret. Taking the result of this trial as a 
criterion, ten miles per hour would appear to bea 
high rate of speed to attain, and the average would 
probably be about seven. 
A ‘‘CHester Cup.” 

On Saturday afternoon a race took place on 
‘‘ bicycles’ between Chester and Rock Ferry, the 
distance being about eighteen miles. Twenty 
competitors started, the ‘‘ riders” being dressed in 
racing colours. Mr. W. H. Eaton was the winner, 
the second being Mr. L. Notard, the third Mr. W. 


Thomas's chef-d’ewvre has achieved a brilliant] ©. Potter, and the fourth Mr. W. H. Taylor. The 
Her Ophelia is spoken of|race was a most exciting one, the winner of the 
with great enthusiasm; Mdme. Peschka-Leutner is | prize—a silver model of a bicycle—being only an 
spoken of in every account, while the journals are | amateur at the work. 

unanimously silent about the Hamlet and other 
Beriin, Vienna, Hamburg, Prague, and 








Tue Roya Dramatic CoLurce ALBUM.— 
About two years ago Mr. Howard Paul, who took 
an active interest in the fortunes of the Dramatic 
College, got up an album of original sketches, 


if all goes well, to make no little noise in Paris, | which was contributed to by Messrs. Frith, O'Neil, 
He is going to produce Meyerbeer’s great work | Landseer, Prout, Sydney Cooper, 
To produce this with sufficient 
talent M. Bagier begins by engaging the cele- 


brated tragedian Rossi, whose two memorable | the college to dispose of this unique collection by 
appearances made a great impression in theatrical | a subscription of a guinea each; but a sufficient 


Cattermole, 
Calderon, Marks, and thirty other artists of dis- 
tinction, some of whom kindly sent sketches of 
great beauty. It was proposed by the council of 


number of subscribers not being obtained at 
the time, it was placed on exhibition at Messrs. 
Graves’s, in Pall Mall, where, at the conflagration 
of Her Majesty’s Theatre, the album narrowly 


‘ : escaped destruction—so near, in fact, that the 
Under this heading a correspondent pees ven heavy oaken case in which it was enclosed 


was burnt to cinders. By a lucky chance, 
Mr. Graves 
had them rebound; and it is now proposed to 
dispose of them by a public drawing, on Wednes- 
day, April 21, at Willis’s Rooms; and the council 
would be glad of a few more subscribers to com- 
plete the number of two hundred—Mr. Mitchell, 


tions. Their Royal Highnesses, the Prince of 
Wales, and the Duke of Edinburgh, are among 


that ‘the comedy obtained last night a generally the subscribers. 


favourable opinion from the not very numerous 


—>—_ 
ALLEGED ATTEMPT TO BURN THE THEATRE 
Roya, Be.rast.—An extraordinary case was be- 


Can my eyes and ears have deceived me on|fore the local magistrates at Petty Sessions on 


t|Tuesday. <A lad named Robinson was charged 


one-third filled ; I seemed to see scenery which I| with entering and attempting to set fire to the 
had previously noticed in ‘‘ She Stoops to Conquer” | theatre, about two o’cloc 
and a burlesque at the same house; I seemed to| tunately, Sub-constable Cooke observed the glare 


that morning. For- 


;|in the theatre at that unusual hour, and called 
up Mr. Warden, the lessee; and the fellow, who 


Will anybody explain to me how a comedy|had forced an entrance by the gallery door, was 
which is hissed and “damned” ¥ the audience | arrested. The prisoner was remanded for a week, 
avourably re-|in order that inquiries may be made as to what 


; ¢ obtains ‘‘a generally favourable | instigated him to the tration of the crime. 
long discussion ensued, Mr. C, Stevens stating opinion” in the papers of the next morning ? — 





—Nor ther n Whig. 
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FAVOURITE COMPOSERS. NEW ) 
s. d. a. 4. 
Let me love thee . inehaeceness rditi 3 0|Merrmarp’s Sone (from “ Oberon”) ........ 2 6 
A Voice from the Ocean ........ wd. P, ‘ight 3 0) THE Otp CLock on THE Srarns’”’ (Descrip- 
Angel Land.. o eo cess co vece sees 3 0 tive Morceau). . 26 
All that’s bright must fade aistdcaeteaeheds fo 3 0 the daha wis ec: Gabe MP ai 0 
Bright be thy dreams .. ‘iis Ditto 3 0|Hesper; Nocturne ........ceeeceeseeeeee 38 
Pauline’s RN os céeexcs aneaneaete ..J. L. Hatton 3 0 QUADROON DANCE 2... cece cece eeeeeeeeeeere 3 0 
ahaa a § 0|Drrro, as a Duet........ scsennesses Gem 
Kissing her Hair ........ aoe teseseeeseeeee-Ditto 3 Q| LA Promesse Donnée (“ Pensée Fugitive”).. 3 0 
Re MRD o. .. cxconcenerdnhesaentnuna ‘Leolin 8 0| Der Freyscui1z, Fantasia ............+6 3 6 
Song of Home . eo cc eeee .ss+.Maeder 2 6 
Hymn of St. Utida’s ‘Nuns. liscseesssceseseesB. Richards 8 0| “The above six pieces comprised the best collection of 
Last Watc seseeee Je A. Macfarren 2 6 | forte music that we have seen for very long. Brilliant, 
The Broken “a mi 2 6| full of variety, without offering any obstacle to the oan 
{ long for the ii of Spring. a & 0 | pager, they ney the advantages ceoetie te Tice niin 
ee © 0600-66 8 0 ele congratulated on ig 
Song of the i Echoes .. 60.0860 e000 J 30 por dhe by the absence of difficulty, and commendable 
Caaman & Co, Limited, 201, Regent-street, W. brevity. "=the Leader, Nov. 2nd. 
* Admirable ge where the student will find both pleasure 
’ and imp ovement, and the accomplished panes ample 
CRAMER & CO.’S opportnity of diaplaying his abliey exc charming his audience.” 
SACRED MUSIC. Cuanan & Co, Limited, 201, Regent-street, W. 
s. d. 
Saint Cecilia. Gems of pa Melody in a Series of ’ ' 
eas vont, araaged the panos y '6-ea” |THE CHILD'S OWN SINGING BOOK: 
No.1, Containing Selections from manta, Mendels- 
sohn, Haydn, “Monat,” Gounod, "and OLD SONGS FOR YOUNG SINGERS, 
* «seve 00 0000 00 00 0000 00 ose = s : er 
No, 2, Containing Selections from Cheru Chopin TANOFORT 
Shoonrt, Ronfiad, Haydn, diarosie nes Go EASY ACCOMPANIMENT FOR THE P 
ao : EDITED AND SELECTED BY 
Ba "Goun, “alt from oa Moma, MARIA & WILLIAM HUTCHINS CALLCOTT 
TRBMRIIG oe 00 00.0.0 00 00 00 6 00 00 60 0000 00 00 08 5 0 Post Free 25 Stamps. 
, ” ” Duet 60 
sient thablines vith Gelled......°-.000:. 0 $9 Loxpon } 
Caauan & Co, Limited, 201, Regent-strect, W. / CRAMER & CO, LIMITED, 201, REGENT STREET: 
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GRAMER’S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER 
Post free for SEVEN Stamps. 





No. 1.—15 ENGLISH SONGS. 


Parting. The Ploughboy. 
Ace Gray Gra, Be mine, dear Maid. 
Rock'd in “the Cradle of the! Welcome me home. 
Cherry ripe ! 


Deep. 
The snchor' 's weighed. Long, long ago! 


The Thorn. Isle of Beauty. 
I'd be a Butterfly. Beneath the Willow Tree. 
Where the Bee sucks. Banks of Allan Water. 


No. 2.—15 CHRISTY MINSTRELS’ SONGS. 


When Jobnny comes marching Hark! I hear an Angel sing. 
home again, | I’m lonely since my Brother 

The Mocking Bird. | died, 

Beautiful Dreamer. Tramp, tramp. 


Tis but a little faded Flower. | Nelly Ray. 

Watching for Pa. Rock me to sleep, Mother. 
Come a Father! Song of the Sea-shell. 

Mill) Wait for the Waggon. 


jako Isle of the Sea. 
No. 3.—SIX DUETS. 


Evening Bells. Lassie, would ye love me? 


I know a Bank. Sainted Mother, guide his 
As it fell — a Day. Footsteps. 

She Exile of Erin. 

No. 4.—12 SONGS BY BALFE & WALLACE. 
Annie, dear, good bye. Alice. 


The convent cell, 

Sweet Spirit, hear my prayer. 
Mary, 2 m’t forget me. 

W Morning’s light is break- 


The rose that opes at morn, 

A lowly youth. 

The dawn is breaking o’er us, 
Come, smile again. 

Norah, Darling ! don’t believe 
pants Kate. them. 


No. 5.—12 SACRED SONGS 


The Dove of the Ark, Ev'ry Day will I give thanks, 
Hymn of Eve. Ere Infancy’s Bud. 

David Singing before Saul. The World of Changes. 
Author of Good. O Lord, we trust in Thee. 


Gratitude. ht and Life dejected 
Bethlehem. guish, 
Lamb of the Father. 


No. 6.—12 OLD ENGLISH SONGS. 
When ot from dear Hebe. | There the silver’d waters roam. 


Pray, 
Water parted from the Sea. Just like love 
Is there a heart that never rose. 
loved. There was a jolly Miller. 
The Vicar of Bray. Love is but an April day. 
ig Ea woman’s heart is| Ere around the huge oak, 
ught 


No. 7.—12 SONGS BY SCHUBERT. 


Weary flowers their buds are \ aoe is but a summer day. 
closi sweet to think. 


is yonder 


Hark ! the lark. Dear mother, do not chide me. 
Thine is my heart. A by ay Tam. 
Weep not for friends departed. | The T 
a is - “ar Smooth is is the moonlit sea. 
ve Mar: 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 
Come where my love lies dream- | Gentle Annie. 


ing Gone are the Days. 
= Times, come again no| Lottie in the Lane. 





Ring de Banjo. 
Annie Lisle. a Forget and forgive. 
Footsteps on the Stairs, Maggie by my side. 
Nelly was a Lady. News from Home. 
a Star. The Sunny Side the Way. 


No. 9.—12 OPERA SONGS. 


The Gipsy’s fome—‘ Jessy | In that Devotion—“ Matilda...” 
Lea.” | Maid of the Silvry Mail— 
Only a Ribbon—“ The Sleep-| ‘The River § 
ing Queen.” 


iprite. ” 
| My Bud of May—“ She Stoo 
Gone is the Calmness from my | i J : m 
heart—“‘ Matilda.” 


to Conquer.” 
| Coo! says the Gentle Dove— 
Katte Be Heart for me—“ Rose | 


“ Punchinello.” 
Yr =, — him — ** Hel- 
He'll wy ‘me—“ She Guepe| _ ve 


~ ee A innate When the Elves at Dawn do 
Sw _* 5 9 
Teiane reef e 7 pass—*‘ Amber Witch. 


No. 10.—HAYDN’S CANZONETS—1sr. Ser. 
er Mermaid’s Song. 


Despair. 
‘ liection, Far from this throbbing Bosom. 
y Yaother bids me bind my | Fidelity. 


No. 1L—HAYDN’S CANZONETS—2np. Ser. 


Tee on never Told her Love. 
Sympathy, Content oe 


No. 12.—15 CHRISTY MINSTRELS’ SONGS. 
Wcceto bea | never deem my Love can 
ay varus with; Fond-| Jeannie Lee. 
Old Jeasy. 
: not Love is light as | Stand ” for Uncle Sam, my 
Ube One that died, J 


Bell. 
, off to io : s 
Vera “the Grave, - 











CRAMER'S VOCAL GEMS—Continued. 





No. 13.—SELECTION OF IRISH MELODIES. 


O breathe not his name. 
Believe me, if all those endear- 
ing young charms. 


| The meeting of the waters. 
Lesbia has a beaming eye. 

| The last rose of summer. 

Love’s young dream. The minstrel boy. 

Go where glory waits thee. | The valley lay smiling. 

The harp that once through | Erin ! the tear and the smile. 


Tara's halls. | By that lake. 
Rich and rare were the gems | Has sorrow thy young days 
she wore. | faded, 


No. 


O give thanks. 

Hast thou cheered the broken- 
hearted. 

Nearer home. 


No. 15.—12 SONGS BY DIBDIN. 


Tom Bowling. The last shilling. 

While the lads of the village. The Sailor’s journal. 
Farewell, my trim-built wherry! | Tom Tackle. 

Jolly young waterman. The constant Sailor. 

Ned that died at sea. Loveiy Nan. 

Poor Jack. The Greenwich pensioner. 


14.—6 SACRED DUETS. 


Jerusalem the Golden. 
The Pilgrims of the night. 
Graceful Consort. 





No. 16.—12 SONGS BY H. RUSSELL AND 
J. P. KNIGHT. 

Poor Rosalie. 

The Emigrant’s Farewell. 

Shall I sing you a Song of the 


I'm afloat. 

She wore a Wreath of Roses. 
Life on the Ocean Wave. 
Pretty Dove. Past ? 

Woodman, spare that Tree ! The old Sexton. 
Why chime the Bells so merrily? | The young Savoyard. 
The Ivy Green, H 


NO. 17.—12 BALLADS BY LINLEY. 


Little Nell. | Thy mem’ry comes like some 
Estelle. sweet Dream. 

Are you coming, bonnie Annie? Why do I love thee yet? 

Come out with me. Grace Darling. 

They have = youtoanother.| Laurette. 

Blue eyed Nell Whistle, and I'll come to you 


I can know thee no more. | my Lad, 

NO. 18.—5 SONGS BY BISHOP. 
Home, sweet Home. Bid me discourse. 
Should he upbraid. The Pilgrim of Love. 
Tell me, my Heart. 


No. 19.—15 CHRISTY MINSTRELS’ SONGS. 


Angels, my Loved One, will; Under the Willow she’s sleep- 
rock me to sleep. ing. 

The old Pine Woods. Sweet Love, forget me not. 

Louisiana Bell. Old Bob Ridley. 

What is Home without a, The Song of the Rose. 
Mother ? Kingdom coming. 

Lucy Lee. Why am I so happy. 

Gentle Nettie Moore. Ridin’ in a Railway Keer. 

De ole Kitchen, Keemo Kimo. 


No. 20,—SIXTEEN SCOTTISH SONGS. 


The Campbells are comin’ 
O Nancy, wilt thou gang wi’ me? 
Annie Laurie. 





Ye banks and braes o’ bonnie 
Doon. 

Duncan Gray. 

Within a mile of Edinburgh. O Charlie is my darling. 

I’m o’er young to marry yet. A highland lad my love was 

Auld lang syne. born. 

O, my love is likea red, red rose. | Green grow the rushes, O ! 

Comin’ thro’ the rye. Auld Robin Gray. 

John Anderson, my Jo. Roslin Castle. 


No. 21.—SIX SEA SONGS. 


The Deep, Deep Sea. 
The Last Watch. 
Outward Bound. 


The Sea. 
The Death of Nelson. 
The Bay of Biscay. 


No. 22.—_TEN ITALIAN OPERA SONGS. 


O thou fair and tender blossom. 
Childhood's fair Dream. 

The Troubadour’s Song. 

Oh Summer Night. 

Calmly the Day is dying. 

Gaily thro’ Life wander. 


No. 23.—12 SONGS OF THE RHINELAND. 


The Locksmith’s Apprentice. 
The Rhine Song. 
The Violet and the Maiden. 


In whispers soft and light 

To be happy and pass ife with 
pleasure. 

oy our green Valley. 

Fair one, thy toils are ended. 


Home beloved. 
The Mill-wheel. 
True unto Death. 


The Forget-me-not. Iago’s Toast. 
Merry and wise. My Pipe. 
May Morning. The livelong Day. 


No. 24.—15 CHRISTY MINSTRELS’ SONGS. 


Love is Life’s radiant Star. Let me kiss him for his 
A little more Cider. Mother. 

Willie’s on the dark blue Sea. | Nelly Bly. 

Old Aunty Neal. Cornelia Cob. 

Susan Rayne. She amg hed in the Valley. 
Softly falls the Moonught. 


Kiss, but never tell. Where has Lula gone? 
Oh Willie, we have missed | J — with the light-brown 
you. r. 





Loxpon: CRAMER & OO. LIMITED, 


201, Recznt Stanger, W.; 


SIMPKIN, MARSHALL & OO. 





SONGS. 


euatennneinich J. P. 8 
Angel land ...... ‘ 3 
A Voice from the Ocean ( B) 3 
Calm and storm (A Contrast) 7 sale a aedas ap kate. a 
Daughter of the Snow (‘* The Snowdrop’ TF kewn ar kendad oe. ie 
Go, forget me .. aneee ds SOK Uh eeee ee 
I would I were a child again. nd'et et an be wa euveien eee Oa 


Land of my love ..... 





Little cares the Robin. Song | 8). ‘Bangiy' Malle. I. Gillies) 8 
May time (s - 3 
Parting, The (Her last MMI oe ic os ccksacaeie cee 
Rocked in the cradle of the deep (B).......... ccs ce ee 2 
She wore a wreath of roses .. 3 
Wby chime the bells so merrily (The ‘New Year's ‘come) .. 2 
GABRIEL, VIRGINIA. 
Breeze and the harp, The, in C and D (s) ae . 8 
Lily Graeme. Scotch Song . ssscee 8 
Little Golden Hair ” Vv enice) ‘in D and E tis). cose 8 
Regret thee! .... saben sees ae ee 8 
Separation ........ 3 
(SMART, - 
Bright be her dreams (c) .... PETETETTTTT iy 
Charge, Chester, charge (n teh $d 46-66 06 OOb0 ch 00006 00.0806 


Day is done, The .c) .. 00se 
Do you think of the days that’ are gone, "Jeanie... vee 
Hopes of my heart .. cb reeenes ib e060 08 
In the sunny hours of May . Se db 9 9000036 05b04545R600 0048 
I dream of thee at morn, in A flat in) « eth ineedeee eeees 
Ditto, in F ( (0) 

I'll tell ou why I'd like to be a rose. PrrrerirT eye, 
I stood beside a streamlet (C) ........ceceeeeeceseeeeccs 
Look from thy lattice, in F (7) 

Ditto,inD .... 6:00 60,0000 60 6000 00666000 608 
Minnesinger’s dream { (n) eT eT Peer e ee eT 
Magic of a Flower, in F 

Ditto, in E flat (B). 
0 do not chide me . 
Old Love and the new, 4 kaw eenen , 
O tell me, shall my love be mine cmt ves eandese 
Paquita, in E flat (r),. eri oo 
Ditto,inC .... 

Priez pour Elle iY oung Emmeline). (c) 











Pure in heart shall meet again, The wei $0 6066 60 08 06.60 66 
Rose of Ma; e003 90-09-96 * 

Rhine Maiden, (SR Rath ete eam ne ts ere ees: 
Spinning Wheel, MTD) 6c ceca ncaves copeseensd seas 


ae DM Pe MG) oe os 0s 00:06 cc.b000:b0 00 66080000 068 
Soldier's Wife, The .. 
Summer night | silver light beautiful night i (im 3 ¥ flat 


BO Co bo BO BO BS PO PS PO BO NO PS BS BO NS PS OS aS BS BS BS BS NS BO PS OOS 


and F) . 00 c0.06.06- 4000 ° sosce 8 
Tell me, sweet Zephyr (c) bcc ce vecderseessdecssesnceon § 
The Broken Ring. BONG (0) 00000. secs cececccccccecece 
Thinking of thee (c) ....... nn Ook be 


Through every chance and change { (c) rere 
WO I, TI os hbo 60 65 05 cn:daic0 44 08 00-0000.00 
Waiting for the Spring (c) . oe 00 
Young Emmeline (Priez pour * Eile) (¢ tc ). 


HATTON, J. L. 


A maiden stood upon the shore (s), (ung sal cote. 
Parepa) .. ee eees 2 
Messenger, The, (p), (sung by Pischek) seccesesne @ 
Cariole, The, or Christmas sleigh ride . creccestone & 
Revenge (B), "(sung by Staudigl) .. socsccee 8 
Come live with me, and be my love, ‘in B flat (9 tr ) coves @ 
Ditto, in G, (sung by Signor Mario) . csesecsces & 

2 

2 

2 





Good-bye, sweetheart, GOOd-bye, INC ro cccececveveveeee 

Ditto, in E flat (x) . se0esececesese 
Ilow proudly they'll hear of this at home.............0.. 
King Christmas (bp) .. 000 besecesees 
Man of War (8), (sung by Herr Formes)... oa 
Under the greenwood tree, in F (Robin Hood) (nr) voccce 

Ditto, in E flat, (sung by Mr Sims Reeves) ........ 2 
Who bringeth me fresh flowers (Pauline’s Song) ........ 8 
I dreamt I was a child again ........cecsceseeeeeseeees B 
Pauline’s Song......sseece cece 
Hope, sweet hope .. 










HIME MO MOTO 6. crcccccscscccscesece HPS 2 
The Cariole ..... ccccececce @ 
The Bridal morn.. 0606 50.50.00 600 6608 b8 sec sceseeongees B 


SULLIVAN, ARTHUR 8. 
Where the bee sucks (from epepaeepvnete Mrcre eal 7 








D flat (s) ... PPYTETITT TTT 2 
Ditto in flat ( (sung by Miss Banks)... peccceccovers 8B 
Bride from the Nowe 660 csceccsoccccccsevcccccccsesecs 8 

GOUNOD. 

Bear him forth (‘‘ Irene”) in E (s) 8 
Courtly dove, in A and G(s), (sung by Mame. Sherrington) 8 
Fair the rose of love is blowing (‘‘ Irene’’) in B and G #) 8 
Fairer than the morning ... 2 
Far greater in his lowly state (“Ire ne”) in D and O(s) oe 8 
For lac ack of gold ne ee (‘Irene”) in AandG,....... 8 
Gold and gray, in F and 8 
Hast thou seen the nd day ‘blashing (rene * ') in B 

flat and C (s) sestossscces OB 
Hero to Leander, in D and C | cocdesdeccecsasaese & 
Lark Song, The, in A and € (s). sade oeneeseneneesscose 3 

Le Soir. Poesie de A. Lamartine. English ‘and French > 

.- > codes 
She alone ‘charmeth iny sadness, ‘in G and E (a). o 8 

BLUMENTHAL, ae 

A Day-dream, in D.. corcones § 
Ditto, in F (8), (sung by Mame. Sherrington). cocceeds @ 
Come to thy lattice, Serenade, in E flat (1) «...ceseeeee 2 
Ditto, in C Soecederocecccocsecccose 8B 
T prithee ve me back my heart, WG (6) cc ccctcccoceee © 
Ditto, in (sung by Mame. Parepa)...+.s+.se0++ 00450 a 
Remember me... ¥ miner (2); PPTeTETeTETE TTT eee ter 3 

n OF (7B)... cecscecere seeeeee 
Ditto, in E minor, with ~ rraen accompaniment (?), 

(tng by Mr. + cegeaanent been sepeotentdedateniess E 
They are bot 
Thoughts of thee, in 8 fiat ‘nl c (c), (sung by “Mdme. 

Sainton-Volby) ....scccsscecsccseceteccesseceessees & 
When we are parted (7) ceaccccscoceccoeccseogos © 


LONDON: 


CRAMER & CO. LIMITED, 


201, REGENT STREET, W. 
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RECENT WORKS 


PUBLISHED BY 


J.T. HAYES, LYALL PLACE, EATON SQUARE. 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 
“THE SONG of SONGS:” A Choice Volume of 


Sermons, 68. ; by post, 6s. 4d. 


ORIGINAL SEQUENCES, HYMNS, and other 
Ecclesiastical Verses, 28. 6d. ; by post, 28. 9d. 
STABAT MATER SPECIOSA: Full of Beauty 


stood the Mother, 1s. ; by post, Is. 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 28.; by post, 2s. 2d. Cheap editions, 
cloth, 18. ; by post, 1s. 1d. ; sewed, 6d. ; by pust, 7d. 


THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s.; 


by post, 28. 2d. Cheap edition, 8d. ; 

HYMNS, chiefly Mediwval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 
2a. Od ; by post, 28. 7d. 

NOTES, ECCLESIOLOGICAL and PICTU- 
KRESQUE, on Dalmatia, Croatia, Istria, and Styria; with a 
Visit to Montenegro, 6s. ; by post, 6s. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture. ; by post, 28. 1d. 

THE VRIMITIVE LITURGIES (in Greek) of S. 
MARK, 8, CLEMENT, 8. JAMES, 8. CHRYSOSTOM, 
and 8. BASIL New and Second Edition. 6s.; by post, 
6s. 4d. 

THE TRANSLATIONS of the PRIMITIVE 
LITURGLES of 8. MARK, 8. CLEMENT, §S. CHRY- 

48. ; by post, 4s, 2d. 


by post, 9d. 


2s 


SOSTOM, 8. JAMES, and 8. BASIL. 


THE MORAL CONCORDANCES of 8. ANTONY 
of PADUA. Translated, Verified, ond ames to Modern 
Use. (A thorough Sermon- Help). 3 3 by post, 3s. 2d. 


WILKINSON’S RE ADINGS at FAMILY or 
PRIVATE PRAYER. Publishing Monthly in 1s. Parts. 
Vol. L, Lent to Ascension; Vol. I1., Ascension to 16th 
Sunday after Trinity. Each Vol. 5s. 6d. ; by Post, 6s. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In Monthly Parts, 9d. ; 
by post, 10d. In cloth, 8s. 6d. ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s. ; by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rey. W. E. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 
Margaret Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with this 
Church. 6d. ; by post, 7d. 

OUR DOCTOR'S NOTE-BOOK: being Twelve 
Tales by the Author of ‘ The Tales of Kirkbeck.” 2s. 6d. ; 
by post, 2s. Sd. 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German, With Preface by 
Rev. W. J. E. Bennett, Froome, 3s. 6d. ; by post, 3s. 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
by Rev. G. C. White, 8. Barnabas’, Pimlico, 1s, 6d. ; by 
post, 1s. 7d. 





TO THEOLOGIANS. 
THE VOLUMES OF THE UNION REVIEW 
FOR 1867 and 1868, being Vols. 2 and 8 of the New Series, 
Each 13s. 6d. ; by Post, lds, 6d. 
THE CHURCH’S BROKEN UNITY, 
Edited by the Rev. W. J. E. BENNETT, Froome. 

Vol. I. On ParspyTertanism and lavingism, 
Vol IL. On Anapartism, the IypergenpEnts, and the QuAKERs, 
Vol. LLL, On Metuopism and SwapENporGians, 


by Post, 3s. 10d. 


On Romayism. 2 Vols, 
by Post, 4s, 10d. 


Each 3s, 6d. ; 


Vols. 1V. and V. Each 4s. 6d. ; 





NEW WORKS AND NEW EDITIONS. 
HE WHIMS and ODDITIES of THOMAS 


HOOD, with his Original Illustrations, First and second 
Series. Sewed, One Shilling each ; and, in limp cloth, Eighteen- 
pence eeach, Now ready. 

* The Trade and the Public are cautioned against a Cheap 
Edition of Tur Wuims ann OpprtIEs at present being adver- 
tised. It is only an Imperfect Reprint of the First Series, and 
the Illustrations are Copies of the Originals. 


In the Press. 
CHEAP EDITION of the EARLIER POEMS 
_and SKETCHES of THOMAS HOOD. Including many 
Copyright Pieces. (Ready in a few days.) 
HE POETICAL WORKS of the late W. 


. MACKWORTH PRAED. 2 vols. 3rd edition. Feap. 
8vo., 108. 6d. 


HE POETICAL WORKS of WILLIAM 
WORDSWORTH. New and Complete Edition. Im- 


perial 8vo., cloth, 9s. 
New Volume of Moxon’s Miniature Series of the Ports. 
EAVES from the POETS’ LAURELS. 
4 Selected and Prefaced by Emma, Lady Woop. With an 
inedited Portrait of Shakespeare. Square 16mo., elegant cloth, 
5s. (Ready. 
First and Second Series. 
Price 16s. 


OOD’S OWN. 
A New Edition in 2 vols., 8vo., cloth, gilt. 
Each Series sold separately, price 8a, 
Ready in a few days. 
HE WHIMS and ODDITIES and the WIT 
and HUMOUR of THOMAS HOOD. With all his 
Original Illustrations. Complete in 1 vol., with new Portrait. 


Price 6s. 
Now ready. 
HE WHIMS and ODDITIES of THOMAS 
HOOD. With all the Original Illustrations. New 
Edition. With Portrait. Feap. 8vo., cloth, 3s. 6d. 


HE WIT and HUMOUR of THOMAS HOOD. 
With Portrait. New Edition. In 1 vol., fcap. 8vo., cloth, 

3s. 6d. 

HE COMIC POEMS of 
With a Preface by Thomas Hoop the Younger. 

gilt cloth, 504 pp., 5s. 

TMHE SERIOUS POEMS of THOMAS HOOD. 

With a Preface by Tuomas Hoop the Younger. 18mo., 
gilt cloth, 504 pp., 5s. 


THOMAS HOOD. 


18mo., 


HE POETICAL WORKS of PERCY B. 
SHELLEY. With anew Portrait, beautifully engraved 


by H. J. Baxer. New and Complete Edition, 7s. 
HE POETICAL WORKS of JOHN KEATS. 


With Memoir by Lord Hoventox. New Edition. Crown 
8vo., cloth, 5s 


MOXON'’S PENNY READINGS. 
ENNY READINGS in PROSE and VERSE. 
Collected and Prefaced by Tom Hoop. New and Cheaper 
Editions. In 8 vols., feap. 8vo., cloth. Sold separately. Price 
1s. 6d. each. 


SELECTIONS IN PROSE AND VERSE. 
BY TOM HOOD. 





HE PENNY READINGS in PROSE and 
VERSE. Collected and Prefaced by Tom Hoop. The 


3 vols. in 1 vol. New Edition, Price 3s. 6d., cloth. 


E. MOXON, SON & CO., Dover Street. 
And all Booksellers. 


London : 





IDYLLS OF THE KING. 
TENNYSON—DORE. 


PRICES OF THE COMPLETE WORK. 





THE LITURGICAL REASON WHY ; being a 


Series of Papers on the Principles of the Book of Common | 


rot = By the Rev. Alfred Williams, Culmington, Salop. | 
; by Post, 4s. Sd. 

IRONS ON MIRACLES AND PROPHECY ; 
being the Seque! to ‘‘ Tus Bipts aNp ITs lyTERPRETERS.” 
Ss, 6d. ; by Post, 3s. 10d. 

THE BIBLE and its INTERPRETERS. The 

Popular, Roman, and Literary Theories; the Truth. a 

W. J. lrons, D.D., Prebendary of St. Paul's, Ba. 6d. 
post, 8a. Od. 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘It formed 
the hasis of Tract 90."—British Magazine. 7s.; by 
post, 7s. 6d. 

ADIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s, 5d. 


ph. 





WORKS BY MR. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 


Explanations of Ritual Observances, 48. ; by post, 4s. 3d. 


THE LITURGY of the CHURCH of SARUM, 
ere 2D. Preface by Rev. T. Carter, 7s. ; by post, 
8 


INCENSE “After the Accustomed Manner,” 
agreeable to Scripture and Antiquity, and the Law of the 
Present English Church, 1s, ; by post, 1s. 1d. 

OSWALD, the YOUNG ARTIST. A Tale for 
Boys. 1s. 6d. ; by post, 1s. 8d. 





J. » HAYES, Lyall Place, Katon-square, 8.W. 





Line Engravings, superbly bound in cloth, Ls. d. 
full Wilts. feeeevescssevetscctstense By18-6 
Photographs from the Original Drawings, 
in Portioliott Ts vee est iccocteceets | @ 2ORG 
| Coloured Photographs, carefully finished 
| as Water-colour Drawings .......... 12 12 
Artists’ Proofs before Letters, in Portfolio 15 15 





Lonpon: 


EDWARD MOXON, SON & CO., 
44, DOVER STREET, W. 





TWELVE FAVOURITE SONGS, 
ARRANGED FOR PLANOFORTE, 


J » 40 APG) |. E L. 


No. 1, Farewell to the Moun- | No. 8. > nealing of my own 
tain. 

2. Ima. 9. The yu Witch. 
3. The Mill-wheel. 10.  & = my guiding 
4. Courtly Dove. 
5. L’Ardita 11. The fe Fisher Girl 
6. Fandongo. (Balfe.) 12. Little cares the Robin. 
7. She wore a wreath. 


Paice 8s, BACH. 


—...., 
Twelfth Thousand, 1s. 6d.; by return of post, 1, 74 


THE CHURCH’S CREED oR 
THE CROWN’S CREED? 


A LETTER 
MOST REV. ARCHBISHOP MANNING. 


EDMUND 8. FFOULKES, BD, 


Autor oF “CHRIsTENDOM’s Divisions,” 





London: J. T. HAYES, Lyail Place, Eaton Square, 





Just Published, price 4s. ; 
THE 


BOOK OF COMMON PRAISE: 
HYMNS WITH TUNES 


FOR THE 


SERVICE OF THE CHURCH OF ENGLAND. 
Arranged and principally Composed by 


C. E. WILLING, 
Organist of the Foundling, and late of All Saints, Margaret-street, 


; by post, 4s. 4d., 


To which are added 
CHANTS FoR THE MaGyiricat AND Nuxc Diwittis, axp 
RESPONSES FOR ADVENT AND Lent, 
As sung at All Saints ; 


WITH FOURTEEN NEW DOUBLE CHANTS, dc, 





London: CRAMER & CO. Limited, 201, Regent Street; 
J. T, HAYES, Lyall Place, Eaton Square. 





Price 12s., in handsome gilt cloth, red edges, 


THE ROUNDS, CATCHES, AND CANONS 
OF ENGLAND; 
A COLLECTION OF SPECIMENS OF THE SIXTEENTH, 
SEVENTEENTH, AND EIGHTEENTH CENTURIES 
ADAPTED TO MODERN USE. 
The Words Revised, Adapted, or Re-written by 
Tue Rev. J. POWELL METCALFE. 


The Music Selected and Revised, 

Anp AN Inrropuctory Essay on THE Rise anv ProGaess oF 
tHE Rounp, Catcu, AND CANON ; 

Aso BiocrarnicaL Notices OF THE COMPOSERS, 


Written by 


EDWARD F. RIMBAULT, LLD.,, 


Member of the Royal Academy of Music at Stockholm; Corre- 
sponding Member of. the Society: of uaries, 
Musioal Examiner in the Royal College of receptors, &e. 





CRAMER & CO., LIMITED, 201, Recent Street, W, 








INCOMPARABLY - 
SUPERIOR 
TO ALL OTHERS, 
By whatever name known. 


Instruction Gratis. lus 


Machines Warranted. 
trated Prospectus and Samples of Work Free: 





GROVER AND BAKER, 
150, REGENT STREET, LONDON, W.5° 
59, BOLD STREET, LIVERPOOL. 














Loxpox; CRAMER & CO, LIMITED, 201, Rucant Srazat. 
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